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COLOR TERMS IN ENGLISH:
ONOMASIOLOGICAL AND SEMASIOLOGICAL ASPECTS

Abstract

The following article is a master’s thesis on color terms mglsh language history. Within Berlin and Kay'’s
eleven basic color categories, and various non-basicngacy or specialized expressions are analyzed regard-
ing their origin and underlying motives of formation: Infted terms are described from an onomasiological
point of view, thus starting from the respective concepnoage, whereas loanwords are dealt with separately
as their motivations are often unclear to the speaker. Acthar systems of Old and Modern English are
encoded differently, it is investigated how transition@lges and nuances of color are represented in the re-
spective periods. Finally, interesting semasiologicpkass are given as well.

The study shows that, resulting from a huge need of new caloras due to economical and cultural changes,
many color terms were borrowed from French and Latin, bubewere are a product of metonymical exten-
sions of entity senses. By means of this, all kinds of imagescancepts (e.g. plants, animals, food etc.) can
be utilized to designate color. However, they are ofterrigst, remain unknown to the layperson, and can
disappear very quickly (e.g. fashion and car color terms).

ABBREVIATIONS 1

AN Anglo-Norman
BCT Basic Color Term

Da Danish

Du Dutch

EDD  The English Dialect Dictionary

F French

FEW  Franzoésisches Etymologisches Worterbuch
G German

Gmc Germanic

Goth Gothic

IE Indo-European

IEW Indogermanisches Etymologisches Worterbuch
It Italian

L Latin

Lith Lithuanian

LL Late Latin

ME Middle English

MED  Middle English Dictionary

Mir Medieval Irish

ML Medieval Latin

ModE Modern English

ODEE The Oxford Dictionary of English Etymology
OE Old English

OEC  Dictionary of Old English Corpus
OED  The Oxford English Dictionary
OF Old French

OFris  Old Frisian

OHG  Old High German

ol Old Icelandic

Olr Old Irish
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ON Old Norse

ONhb  Old Northumbrian

(OFS] Old Saxon

Pg Portuguese

Skr Sanskrit

SED  Survey of English Dialects
Sp Spanish

Sw Swedish

TOE A Thesaurus of Old English

1. Preliminary Remarks

1.1 Color Terms

"Begriffe fir Farbnamen, Schattierungen und Kontraste von Farinelnein wichtiger
Bestandteil im Grundwortschatz jeder Sprache. Mit anderen WortdirgeFRarbbeze-
ichnungen zu den allgemeinen Eigenschaften und Merkmalen (= Urliegsaon
naturlichen Sprachen, da Farben zu den wichtigsten Informationstréigeden Men-
schen z&hlen?"

The world we live in is a world of color. Everything our eyesiqaerceive, the environment
we are confronted with and surrounded by, the diversity géatls, be it natural or man-
made, and even human beings themselves are more or lessdntigritee appearance of
color. The human eye is assumed to be so sensitive that itisiingliish between up to
ten million different nuances (Methué978: 7, Hope/Walch 1990: 286). However, most
English people go through life with a basic color vocabulairjust eleven words. As Wyler
(1992: 91) points out, the general tendency to subsume asdifst color in everyday speech
with a small, readily available set of terms (cf. Gipper'sraghliche Farbordnung" (1955:
138)) may be due to the usefulness of basic terms which cowveteaarea of shades, the fact
that speakers do not require a finer distinction of shadets, tand tones to identify objects
or to form comprehensible oppositions, and, finally, thape@wople’s early education colors
are "learned" in such a way that a few names help children tgréze and name objects in
their colorful surrounding.

"The purpose of a colour name is to communicate the appeardrecgiven colour or to
enable us to 'think in colour’. Thus the colour name must belsracteristic of the colour’s
appearance that it is readily understood by others. Sincesvironment is the source
of colours, it is here that we must look for objects of typicalours, objects for which
we already have names and which can be used to designateaatehistic appearancé.”
Aside from the best illustration of a color sensation, addal factors such as the transfer of
connotations and emotions are often important as well.

Much of the color vocabulary of a particular language is toasiderable degree the product
of culture (McNeill 1972: 24, Lyons 1999: 55). Not only doég imother tongue determine
how we see, observe, notice, and classify colors, but alsasttite of technology, industry,
and economic growth influences the size of a color system hssviégs function in practical
life. As the nomenclature of color is extremely rich, pastarly in the domain of art and
fashion, the field is a remarkably complex one, featuringponents which belong to poetic

2\Welsch/Liebmann 2003: 13.
SMethuen31978: 138.
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diction, the jargon of dyers, painters, or interior decorstvarious kinds of contextual and
collocational restrictions, and, furthermore, symbofis@ciations. But additionally, people’s
knowledge of, and interest in, color and color terms can eagrmously (e.g. depending on
the culture they live in, their education, profession, eigee, conventions, the availability
of materials etc.) as well as the way in which they structheefteld. The fact, however,
that the number of readily available color terms is gengnather small and simple does
not make color simple to understand. The best examples.cordbcolor concepts mostly
are clear, whereas their boundaries or transitional staggeen two concepts are indefinite
and fuzzy. Color is a physical, psychological, and lingaigthenomenon, which, moreover,
has to be observed from a diachronic perspective, sincedloe system can change over
the centuries. Color terms are therefore impossible to tigege without reference to many
other spheres such as colorimetry, anthropology, phileggpsychology, semiotics, literary
criticism, etymology, ethnology, art history, physicseatistry, and cognitive scienée.

1.2 History of the Study of Color Terms

The study of color terms is an old and exciting field in whickiesal academic disciplines
overlap. In the 28 century the prevailing view in anthropology, linguistiesyd psycholin-
guistics with regard to the subject of color terminology riead from an originally evolu-
tionary perception (following Gladstone and Geiger), tigio a relativistic view based on the
Saphir-Whorf theory, back to an evolutionary and culturaltyersal perspective provided
by Berlin and Kay’'sBasic Color Termg1969). The latter view color categories as orga-
nized around best examples (i.e. foci) by means of which leecipssify the color space.
Although their theory has been intensively debated, relyiaed refined several times in the

“4It is of course not easy to distinguish between the lingejigthysical, and psychological factors when speak-
ing of primary andsecondaryandtertiary) colors. A more useful differentiation that is made is bedwe
chromatic thus spectral colors (red, orange, yellow, green, bludigo violet), non-chromaticcolors
(brown, magenta, pink), arathromaticcolors (black, gray, white). A further distinction withihe chro-
matic set of colors is that, typicallyed, orange andyelloware considered 'warm’ colors ardue, green
and, to a lesser extentiolet are the 'cold’ colors. The former are more salient, standbetiter and will,
furthermore, appear to be larger if they are in a shape ofdheessize (Sahlins 1976: 5). Moreover, all
colors have three distinct, fundamental parameters ttwatent for their appearance: hue, value, and satu-
ration. Hue is the aspect of color we refer to by the name (ed), value signifies the admixture of white
and black with a hue, thus its relative lightness or darkifess dark, palg, and saturation refers to the
admixture of gray with a hue, thus its relative purity (evigid, dull). Possible differences in these parts are
so numerous that they could not all be named separately. Wowscientific knowledge of chromatology
and wave lengths as well as color circles and color chartshadnelpful in the investigation of the meaning
of a color term, but they cannot automatically show its meguicf. Wierzbicka 1990).

SFour major criteria should ideally suffice to characterizeaaic color term (BCT): 1) it is monolexemic,
2) its signification is not included in that of any other teras that ofscarletis included in the meaning
of red), 3) its application is not restricted to a narrow class gkots (as withblond), 4) must be "psy-
chologically salient" for speakers - which would imply, fastance, that it tends to occur at the beginning
of lists of elicited terms, occurs in the ideolect of all inftants, and enjoys stability of reference and of
use (Berlin/Kay 1969: 6). In doubtful cases the authorsdvetent foreign loans, names of objects, mor-
phologically complex items, and terms with distributiofi®itar to already established basic color terms
(e.g. derivations inish). They found up to eleven basic color categorighite, black, red, yellow, green,
blue, brown, grey, purple, pink, orangef which they hypothesized that they evolve in more or l&ss t
same order in all languages, thus feature the same chrocal@md evolutionary sequence (p. 4), asitis
conditioned by neurophysiological factors. The sequenoges from Stage | languages which have only
two color categories, 'white’ and 'black’, to Stage VIl lamages, which have a complete set of 11 BCT.

Stage: | Il 1 v Vv VI Vi
White /" a. [Green]— [Yellow] X\ Purple
— [Red]  (or) [Blue] — [Brown] —  Grey
Black \, b. [Yellow] — [Green] ~ Pink

Orange
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past 40 years (e.g. Witkowski and Brown (1977), Kay and McBlai978), Wierzbicka
(1990), Dedrick (1998) etc.) and the over-all trend appéaitse towards a generalization
of theories, their work has had a great impact on the studyloi ¢erminology in general,
as almost all recent research has been devoted to the basxdead less to the non-basic,
secondary, or, as Steinvall (2000: 403) calls them, ’elateocolor terms®.

As far as English color terms are concerned, there have heprisingly few studies. Many
of the older works lack established methods, are often basednreliable corpora, and,
furthermore, merely present a collection of occurrencasiegsimes even without paying at-
tention to the contexts. They were often done from a hueebastor perception, which
is not adequate enough to understand and analyze the Ol&Ebgightness terminology.
Lerner (1951) was the first one to mention that the Old Engiisllor vocabulary was en-
coded differently from Modern English and Barley (1974) potphasize on the fact that
our hue-oriented system is not comparable with the brigisttiecused Anglo-Saxon color
vocabulary. Moreover, many of them did not avail themsebfagsults of other disciplines,
thus were seldom interdisciplinary. A detailed review & tlesearch done on Old English
color terminology (e.g. Mead 1899, Willms 1902, Lerner 19K#nig 1957, Barley 1974,
Krieg 1976, Bragg 1982, Wyler 1984) is given by Biggam (199778) and Kerttula (2002:
45-69). Biggam’s own thorough analysédlue in Old English(1997) andGrey in Old
English(1998), are ’'interdisciplinary semantic’ as they takeefiént factors (e.g. meaning
relations, comparative literature, sociohistorical evide, scientific evidence, and contextual
evidence) into account. Based on collocations and refergatsslations, contrasts and com-
parisons, cognates, related citations, sources repeskantd categories of text she extracts
and records several, albeit rare and contextually resthj@xpressions and, furthermore, re-
constructs a diachronic order of the development of Old iEhdiasic color terms. Studies
concerning the Middle English period were even fewer andchipavritten soon after the in-
troduction of Berlin and Kay’s theory (e.g. Barnickel 1975, Bley 1976, Krieg 1976). The
first two studies are reviewed by Kerttula in greater de0I02: 69-79). Her dissertation,
English Colour Term$2002), is the most recent study. On the basis of the BritisioNal
Corpus, various dictionaries, and the Historical Thesaofusnglish, she gives historical
and etymological data on 100 English color terms and 50 madit marginal and obsolete
expressions, and lists them in chronological order and tigréint categories. Her aim is to
clarify linguistic change, i.e. the different segmentatamd naming of colors due to cultural
influences (Norman Conquest, invention of printing, colbmaion, industrialization, fash-
ilon, media), and to measure the relative basicness of teymselans of primacy, frequency,
application, and derivational development. Her study suigithe view that the development
of a color terminology is conditioned by both cultural inflwes and universal tendencies.

1.3 Aims of this Study
The approach of the study at hand is mainly onomasiologe#l taies to describe English

color terms, starting from the respective concept or imagée study will attempt to take
as many terms as possible into account. However, as theseugxio 50.000 different ex-

6According to him, elaborate color terms are subordinateshgmponyms of the basic terms, and, as a rule,
they are derived through a metonymical process from ob{ett€asson (1994)). Furthermore, they do not
include adjectival derivations iish or compound terms (e.glive green as secondary color terms usually
do.

"As Wierzbicka (1990: 99) says, "[t]he link between the nevearesentation of color and the linguistic
representation of color can only be indirect. The way leadsoncepts. Sense data are "private” (even if
they are rooted in pan-human neural responses), whereaspisrcan be shared. To be able to talk with
others about one’s private sense data one must be able statethem first into communicable concepts.”
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pressions, only the most frequent and most interestingsterat of the number of color
adjectives will be treated. Derivations of thsh-type or expressions with intensifiers such
asdeep, darkwill not be included. The following sections will deal withe standard ex-
pressions for colors in English, which are listed and conmteron in Buck (cf. 1075f.),
as well as with various lexical items givenTie Collins Thesaurugl995) and Maerz and
Paul's A Dictionary of Color(?1950), and, wherever possible, dialectal terms. The latter
will be analyzed according to their geographical extensme@aning, and possible survivors
of older forms. The order chosen will first cover the speati@brs (red, orange, yellow,
green, blue, purple), followed by the achromatic colorsi{&tgray, black), and finally the
non-chromatic colors (brown, pink). The eleven categotmacide with the names of the
eleven basic color terms.

After a short introduction to the respective color concepé terms will be analyzed re-
garding their origin and underlying motivations of fornuatj or iconym8 as Alinei (1995,
1996) has called them, as far as etymological and dialetibdaries help to make them
transparent. Especially tf@xford English Dictionary (OEDand theMiddle English Dic-
tionary (MED) will be examined to discover the first records of occurreranas different
applications of the terms. Inherited terms and loanwordisbeidescribed separately as the
motivation of borrowed terms is often unclear to the speagecial emphasis will be put
on the elaboration whether foreign elements were alreaaydd as color terms or whether
they turned from entity terms to colors terms on account dfenpmenon called metonymy.
As the color systems of Old and Modern English are encoddelrdiitly, it will be investi-
gated how transitional stages and nuances of color aresemtexl in the respective periods.
Furthermore, interesting semasiological aspects willbbergas well. Finally, it will be sum-
marized what kind of iconyms or motives of a coinage have peene or are dominant and
how they have changed in the course of English languageristo

2. Onomasiological and Semasiological Aspects of the Basiolor Concepts
2.1 RED
2.1.1 Cultural Background

Already in prehistoric times, man was accustomed to theramocept RED and used it
as a magic and protecting color against disasters not ontjh@n bodies but also in cave
paintings (Rottmann 1967: 38). It was one of the first dyesfudbtained from earth pig-
ments, minerals, or animal and plant sources. As red is dftenolor of small but important
objects such as flowers, fruits, or animals (e.g. crabstdéobsed ant etc.) contrasting with
the background, it was, and still is, easy to be recognizeldd@stinguished. Sometimes be-
ing regarded as "the color par excellerfgéts prototypical referent is the life-giving blood.
In many cultures, however, fire is both visually more sali@mdl culturally more important
(Wierzbicka 1990: 126). Furthermore, it is attributed te tacial complexion, lips, to natu-
ral phenomena such as sunrise and sunset, and other ndij@etiscsuch as cherries, roses,
certain red gems etc. Due to its striking recognizabilityg tolor is nowadays popular in
advertisements and alarm symbols (e.qg. traffic-lightq-signs, fire engine). Depending on
culture and time, it can exhibit different symbolic mearsng has a positive notion if linked
to love or vigor and strength. The highest gods were theedfmmerly thought of as being

8As Grzega (2002: 1039, endnote 6) points out, the teonymmust not be mixed up witktymon The
latter refers to the original form of the word, whereas therfer is the original content, or reference, of a
word.

*Wood 1905: 227.
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clad in red. On the contrary, red can also carry negativecaspgéassociated with rage, fury,
or violence (cf. the color of Mars, the Greek god of war, comiam, revolution etc.). In the

Middle Ages red hair was equated with witchcraft and evindait, at the same time, red
represented the color of royalty and aristocracy, andhé&urrhore, was the symbol of love
(Hope/Walch 1990: 62).

2.1.2 Names

1. lconym:"red"

e OEread® ME red, reed ModE red

Motivation of formation The form goes back to the underlying IE color term
*reudh-red’, which is widely reflected in the Germanic languageke Expres-
sion is used in several derivations and compounds and witbuspremodifiers
(e.g. OEhealf read 'reddish’, ME inred 'very red’), and is especially applied
if no creative use or specific nuance of the concept is neduédhe basic de-
notation is to be expressed. The RED basic color term is, durtbre, part of
many fixed idioms (e.ga red carpe} and can also function as a metaphor (e.g.
red tapg. The fact that in Old English the term, as pointed out by MER99:
195), only occurs in religious poems and riddles, but neith&eowulf nor any
other heroic poems nor the lyrics, seems to be worth memigonihis might be
attributed to the fact that the concept does not appear &sisubese works or
that terms with explicit and illustrative reference (ebtpdig) were used instead.
Denying that the expression has the status of a basic cofordee to that seems
a bit far-fetched. Beside its hue sense, which could be at&thto a variety of
objects, it also conveyed a notion of reflectivity and lunsityin reference to fire
and lightning, dawn and sunset, gold, and weapons in Old aiddIMEnglish
(Burnley 1976: 41, cf. Schwentner 1915).

Aside from 'red’ OEreadcould also denote colors such as 'red-brown’, 'orange’,
'‘purple’, and 'gold’. This goes back to the fact that the eatontinuum of Old
English was segmented very differently compared to the Modmglish one.
Colors were not as carefully and sharply distinguished, trey fuzzier bound-
aries and could cover a variety of shades. Of minor surpsisked usage of the
term for reddish-brown and brownish-red sensations, secthey cannot even
be clearly differentiated in modern times (aissej. The color sensations nowa-
days represented hyrangeand purple were still considered to be hues of the
concept RED in Old English and, therefore, named accordirggyfar as 'gold’

is concerned, the phenomenon can be explained by the fadhthanineral in
medieval times appeared redder than the modern one duehiglitsopper con-
tent (Barley 1974: 18). According to Anderson (2003: 137§, readhas two
focal points - the color of fresh blood and the color of eamthmineral, or metal-
lic phenomena like ocher. For him, the latter is the reasoy tlve modification
'red gold’ is used more often than 'yellow gold’, especialy OEgeolofocuses
on colors of vegetation, and resembles @Enein this respect.

The focus and semantic range of the word changed due to ttoelirttion of
shellfish or plant-based dyes and advances in medical anallungical tech-
nologies. Furthermore, the transformation from a briliewibased to a hue-based
color vocabulary and the emergence of countless color tertne course of the

10TOE 146, Holthausen 1974: 255, IEW 872
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English language resulted in a more detailed, thus lesscajp¢ usage of the
term.

OEreod!, ME reod*? red, ruddy, flushed’

Motivation of formation The expression represents a different grade of the un-
derlying IE color ternfreudh-'red’, which is also represented by QiNbor red’.

First recorded around 800 glossifigvumor fulfumyellow, yellow-brown’ in

the Erfurt Glossary, it was also applied to the face and tlae¢ aed employed

in a simile with a draught of wine (cf. OED, OEC). It seems toénaad fewer
referents than the aforementioned term.

OE rudig 3, ME rudi, ModE ruddy'reddish’

Motivation of formation The adjectival derivation of the OE noundu red
color’ by the suffix-ig refers to the healthy facial complexion, especially in the
context of female beauty. It is also an epithet of light or,fioé the heavenly
bodies, clouds, and the sky during sunrise and sunset (Beiri®75: 51). The
expression, which is cognate witkd, carries a notion of brightness and shininess
as well.

2. Iconym:"shining"

OE brun 4 'dark red’

Motivation of formation Mostly denoting 'brown’ or ’shiny’ in connection with
metal, the term can also indicate a dark red. This, as sté@eearesults from
the fuzzy boundaries of the transitional stages betweerctwoepts (cf. ModE
russej. The expression can be traced back to the Germanic fstmazand
ultimately to the IE bas&bher- 'shining, light brown'.

OE basu, basd® 'crimson, scarlet, purple’

Motivation of formation This rich and striking red is a specialized dye-term and
probably goes back to an IE rotiiha, bho, bhe- 'gleaming, glittering, shining’.
According to Barley (1974: 25), the expression was an Old iEhgloinage rep-
resenting a secondary formation frdmaso’berry’, since crushed blackberries
were used to dye fabrics.

As Schwentner (1915: 54) points out, the term is often foun@Iid English
glosses in reference to cloth, but occurs only three tim@geéiry - as a descrip-
tion of the tail of the Phoenix, topaz, and letters writterthiat color -, and was
probably, in the course of the English language, graduaistexd bypurple

3. lconym:"red or a different color" + "red"

OE brunbasd® 'dark red’

OE readbast’ red, deep crimson, purple’

Motivation of formation Here we are concerned with two copulative compounds
which consist of two color terms juxtaposed to indicate thatwhole term does
not exactly refer to one but rather to a mixture of them. Ita$ cear which

1TOE 146,

Holthausen 1974: 257, IEW 872.

12MED X 464.

13TOE 146,

Holthausen 1974: 264.

14Biggam 1999: 118, IEW 136.

15TOE 146,
18TOE 146,
1TOE 146.

Holthausen 1974: 16, Biggam 1999: 118, IEW 105.
Pollington 1993: 155, Bosworth/Toller 1898: 12%h&s translate it as and list it under PURPLE.



63

of the elements is the grammatical head. The motive can kibadcto the
need of expressing variations of the respective colorsy &ine most frequently
employed in the context of dyeing and clothing, as the forofeen glosses L
purpureusand the latter is found in collocation with the Old Englishrdidor
'garment’ (cf. OEC).

4. lconym:"animal" + "red"

e OEweolcenead, weolocgad'®, ME welk redred, scarlet, purple’

e OE weol(0)chasu?® 'scarlet, vermilion’,

Motivation of formation The determinant of both compounds refers to the ani-
mal, a whelk, from which a red pigment is obtained. The exgoes are, there-
fore, restricted to the field of dyeing and clothing.

Bosworth/Toller (1898: 1190) are the only ones to list@ikloc, weoloas sim-

ply denoting 'scarlet, purple’, a fact which would then bedato the preceding
iconym that combines 'red or a different color’ and red'.

e OE wyrmbast?® 'bright red, scarlet’

e OE wurmread?! 'bright red, scarlet’

Motivation of formation Being confined to the context of fabrics and clothes,
the terms exhibit a determinant 'worm’, which refers to therkes insect or
shell-fish from which the pigment or dye was generally taken.

5. Iconym:"madder" + "red"

e OEwraetread?? 'bright red, scarlet’

e OE wreetbas\f® 'bright red, scarlet’

Motivation of formation The ease of combining color terms with a substantive
referent, to yield a highly specific word, must have oftentteduch spontaneous
one-time usages. Both color terms are again chiefly employssférence to the
coloring process, as the determinant turns out to be the @¢didh termwraet
'madder’.

6. lconym:“foreign" + "red"

e OE wealhbasd* 'vermilion’

Motivation of formation In my opinion, the determinantealh’foreign’ refers
to the fact that a particular process of dyeing was taken fower other cultures.
The expression glossesvermiculo’vermilion, scarlet’ (Wilcker ?1968: 491)
and thus refers to the cochineal insect that produces rew.cdlhe Romans
spread this way of color production all over the continenbwidver, it depends
on the context whether the expression carries a positiiemadhus points to it
as something prestigious, or whether it is considereddorand strange.

18TOE 146, Bosworth/Toller 1898: 1190, 1191.

19TOE 146, Bosworth/Toller 1898; 1191.

20TOE 146, Bosworth/Toller 1898: 1288.

21ITOE 146, Bosworth/Toller 1898: 1285.

22TOE 146, Kerttula 2002: 63.

23TOE 146, Kerttula 2002: 63.

24TOE 146, Pollington 1993: 156, Bosworth/Toller 1898: 1173.
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Combinations with other color terms do not exist, probablyase the English
were able to produce these hues by means of indigenous alated thus did
not have to import them.

7. lconym:“cloth imbued with a red dye"

e ME scarlat, scarle®®, ModE scarlet’bright red’

Motivation of formation As Casson (1997: 234) points out, this was the first
color term in English to develop from a former object (or gntsense, here 'cloth
of a rich, often red, color’. The motivation originates in to@ymy, the figura-
tive semantic relationship in which the resemblance betvike literal primary
referent red cloth’ and the figurative secondary refereriased on contiguity,
thus the characteristic or associated color. On the basiseahetonym stated as
"entity stands for entity’s color", colors are perceived agperties of objects and
metonymically conceptualized as physical entities (cf.90as1994).

The name of the cloth was loaned into Middle English from @pscarlate,
(e)scarlete ML scarlatum, -letum Whereas the ODEE (795) excludes an ul-
timate Oriental source, others (e.g. OED swarle) mention that OFescarlate
might be an alteration of Persiaaqaht, sigaht, sught'a kind of rich cloth dyed
with kermes’. The independent adjective, first attested®61 is still connected
with fabrics and dyes and is a popular term in fashion and etissm Moreover,

it is used to qualify other color terms, eggarlet-crimson, -red, -vermiliorDe-
pending on the context the term bears several associatemging from a signal
of good mood, to sin or to dignity (Steinvall 2002: 414).

e ME cremesin, crim(e)si®®, ModE crimson’deep red’

Motivation of formation This expression historically refers to a valuable piece
of fabric, which was usually dyed with a red pigment obtaifredn the kermes
insect, in connection with which this shade of red was firstidguished. Be-
ing one of the various hyponyms wéd, the term strengthens the importance of
that specific color for the fashion of the time. The name ofdiped cloth was
loaned from Sgremesin ML cremesus a metathetic variation déermesus,
carmesnus deriving from Arabicquermazi, girmagz from quirmiz 'kermes in-
sect’. Kerttula (2002: 131) traces it back even to Old Indilamija 'produced
by a worm’. André (1949) and Kristol (1978) do not mention #ocsense for
Spanish or Latin.

Since its first occurrence in 1440, the English color adyecis especially em-
ployed in the context of fashion, flowers, and literaturet dlso attributed to
blood and sunset. Moreover, it functions as a qualifier ofotiolors, expressing
blended shades such@smson-carmine, crimson-violetc.

8. lconym:"blood"

e OEblodread?’, ME blod-red, ModE blood-red’'deep red’

e OEblodig 28, ME blodi, ModE bloody’blood-red, deep red’

Motivation of formation As blood is the prototypical representative of the con-
cept RED, both expressions refer to the object with its satielor. Whereas the

25MED X 173.
26MED 11 719.
2TTOE 146, Bosworth/Toller 1898: 112.
28TOE 146, Bosworth/Toller 1898: 112.
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former is a determinative compound consisting of the olgack the basic color
term, the latter is an adjectival formation from the noun bgams of the suffix
-ig. As Mead (1899: 195) points out, the Old English terms imglginess but
their color sense is only secondary. It was Shakespeare vgtaised the word
as a color term, though rather figuratively (Turmann 1934: 25

9. Iconym:"rosen"

e OErosen?®, ME rosen(e)ModE rosenrose-red, pink’

Motivation of formation The adjectival derivation on the basis off the Old En-
glish noun-stenros- rose’ with the sense ’rose-colored, rosy, roseate’ is em-
ployed by Zlfric as early as 1000. "From the most ancient tjitiesrose, by the
marvelous beauty of its form, fragrance, and its colors seampressed mankind
as to become, since ancient days, one of his leading syiidsie to its high
prestige, the name was borrowed into Old English fromoga'rose’ and was
probably reinforced by Foselater on.

e ME ros 3!, ModErosy’rose-red, pink’

Motivation of formation Being a further adjectival derivation of the noun, the
term denotes a certain nuance of red. However, it also caragsociations such
as sweetness, happiness, and good health.

The extreme productivity of this motivation can be seen wesa other adjectival
derivationg? such as ME0sin(e)’rose-colored, rosy’ or MEOseateroseate, rosy’,
and in determinative compounds like @&sread (ME rose-red ModE rose-red and

ME rose-colour, ose-hewegdwhich all are motivated by the salient color of a rose.

ModE rosewas, however, created very late in Modern English and willlealt with
in a more detailed way in the PINK section (see 2.11).

10. Iconym:"cherry"

e ME chen 33, ModE cherry

Motivation of formation The motivator, an object or phenomenon of a typical
coloring (cf. Peprnik 1983, 1985), is the sweet fruit, whoame was loaned into
Middle English from ANcherise’cherry’, which was mistaken as a plural form
in -s, whereupon a secondary singular was created. It goes baakgar Latin
ceresiag from Classical Latiterasumfrom Greek ~ ’cherry’, which pos-
sibly is, according to Kerttula (2002: 134), a derivatioanr Akkadiankarshu
'stone fruit’. The color sense in English is first recordedlL#d7, whereas the
respective French word exhibited its color designationtmater (FEW 11 598).
From this one-lexemic color term, some determinative caimgs were formed
(e.g.cherry-red, cherry-coloured All of these expressions, which were origi-
nally rather figurative, are now especially applied to themhu face, particularly
to the lips, and are therefore popular terms in cosmetics.

29TOE 146, Kerttula 2002: 63.
3OMaerz/Pauk1950: 177.

SIMED IX 818.

32¢f. MED IX 816ff.

33MED 11 216, Collins 1995: 796.
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11. Other Expression$:
From the area of plants:

o ModE damasKdark crimson’

Motivation of formation The term, which was first employed by Shakespeare
around 1600, refers to the salient color resembling thdtetiamask rose flower,

a species or variety, supposed to have been originally Itdiugm Damascus.
The popular cosmetic term is especially applied to the fdeeoonen, which, in

my opinion, might be to emphasize their beauty by attrilgutire salient charac-
teristic of "the queen of flowers".

e ModE henna

Motivation of formation The 20" century expression was created on the name of
the tropical reddish plant, which was loaned from Ardibima. The red pigment
obtained from its leaves thus gave rise to the color termishedpecially used in
connection with hair, nowadays also tattoos, adornmentl@skin.

From locations:

e ME tuly, toli %° 'deep red’

Motivation of formation The nowadays obsolete name, which was first attested
in 1398, was especially attributed to silk and tapestry. dyrhave originated in
fabrics imported from Toulouse, the center of the fashiausiry of those days.

e ModE magenta

Motivation of formation The color received its name by a metaphorical transfer:
in 1859, the Austrian army was defeated by the French andrisand at Magenta

in northern Italy. The discovery of a brilliant crimson slyatic dye soon after
caused the latter to be termedmaagentaprobably due to its similarity with the
bloody (i.e. "red") battle. Even if it is a fundamental partie frinting industry,

it is of minor importance in colloquial language or poetr{: Welsch/Liebmann
2003: 84).

From liquids, especially wine:

e ModEwine’'dark red’

Motivation of formation The determinative compoundsne-yellow(1805),wine-
red (1838), andwine-black(1863) were clearly motivated by a basic color cat-
egory. The form without basic color term, first recorded i®3.&nd especially
employed with textiles, either represents a clippingvrie-red(cf. G weinrof)
or a metonymic extension of the name of the alcoholic beerlg usage in the
sense 'dark red’ might be ascribed to the fact that this davirte is the most pro-
totypical. The whole expression, however, appears to beeadwat unclear and
unnecessary, as there exists a great number of wines dytdifé¢rent colors. In
order to avoid confusion about certain color concepts, lmpeeific names have
been used as color terms (€&pampagne, Port, Burguniiyhat provide better
and more appropriate names for specific color sensations.

34The selected items are taken from the list of color terms irefddPaul £1950: 188ff.) unless otherwise
stated.
35Bjggam 1993: 53, Stratmann 1974: 613.
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e ModE claret’dark purplish red’

Motivation of formation As the ODEE (179) and the OED (s.v.) point out, the
term refers to the name originally given to wines of yelldwe light red color

in order to distinguish them from 'red wines’ and 'white w&e After 1600 it
was apparently used for red wines in general, and is now goyied to the
red wines imported from Bordeaux. The product’s name is formier OF
(vin) claret’clear wine’, the diminutive ofclair 'clear, light, bright’, from ML
claratum’clarified wine’. The French term is not used as a color terfa\{F

I 740). The English color adjective, however, can be emgtbwith clothes,
balloons, interior decorations as well as with dusk.

e ModE burgundydark purplish red’

e ModE bordeauxdark purplish red’

Motivation of formation Here, we are concerned with two terms, in which the
respective producing areas and merchandising centerspriwvinces of France

- have transferred their names to the beverage. Whereasl(i978) and Kert-
tula (2002) do not mention a color sense for French, the Engdpressions were
metonymically extended to describe other objects exhipithe same semantic
feature as early as 1881 respectively 1904. Both are verylgopufashion,
cosmetics, and interior decoration.

From pigments:

e ME vermilion, vermelyor®, ModE vermilion’bright red’

Motivation of formation The term represents a metonymical extension of the
name of the pigment, which was loaned into Middle Englisinfi©Fvermeillon,
vermillon’cinnabar’, itself from Lvermiculus the diminutive ofvermis’'worm’,
which refers to the cochineal insect that produces red cdtocontrast to the
French expression, which did not exhibit a color sense ketéB0 (FEW XIV
290), the English term denoted a shade of red already arod®@ 1450, a pro-
cess which might have been influenced by M#Emeil(e) the loan of OFvermeil
‘bright red’. According to Barnickel (1975: 51), the term is,addition to fash-
ion and art, also widely applied in literature. It often dfias other colors as
well, e.g.vermilion-crimson, -red, -scarlet, -tawny

e ModE carmine®” 'deep red’

Motivation of formation This expression is created on the beautiful red or crim-
son pigment obtained from cochineal, a fact that explaimsestricted use to
painting and dyeing. The name of the dyestuff was loaned froemchcarmin

or Spanisttarmin itself from ML carminus the contracted from afarmesnus
which ultimately goes back to the aforementioned Arabigiari The ODEE
(147) assumes it to be a conflation ofarmesnum’kermes’ andninium’cinnabar’.
Its connection witlcrimsonmight have accelerated its usage as a color term.

e ModE cinnabar’vermillion’
Motivation of formation The motivator is "the brightest of red pigments known
in the ancient world®, whose name was borrowed into Middle English from
OF cinabreor L cinnabaris from Greek ~ , Which is of oriental origin

36Stratmann 1974: 659.
37Collins 1995: 796.
38Hope/Walch 1990: 61.
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(OED s.v.). It is said to go back to Arabmnjafr, Persiarzinjifrah, shangraf
and possibly Sanskrithinnavari’Chinese red’ (Methuef1978: 155).

From metals/minerals:

e ME rubi3°, ModE ruby deep red’

Motivation of formation The metonymic extension of the very rare and valuable
precious stone, whose name was borrowed fromr@ift, which represents the
Romanic stemubin- and is related to kubeus, rubefred’, was used in its color
sense in heraldry to describe the colors of coats of armsrgsasal508. It is a
very popular term in cosmetics, as it also conveys a notidmafry and value.
The determinative compound Mibi red “° ruby red’ was formed at a later date
(1591).

e ModE garnet’deep red’

Motivation of formation The name of the mineral was loaned into Middle En-
glish from OFgrenat, gernatan adoption of MLgranatus whose origin, as the
OED (s.v.garne) points out, is somewhat unclear: some consider it a metapho
ical transfer of Lgranatum’pomegranate’, as the stone shows similarities with
the pulp of the fruit. Others see it as a derivative of lilanum, grandgrain,
cochineal, red dye’. From the %'8century on, it was metonymically extended
to describe other objects, especially clothes and valuhinhgs with the same
semantic feature.

Miscellaneous:

e ModE hepatic*' brownish red’
Motivation of formation The expression was motivated by the color of the liver,
whose name was loaned from Lakiepaticus ultimately Greek, 'of or belonging
to the liver’. Being closely associated with biology, it seeto be very rare and
of minor importance.

e ModE blush’rosy red’
Motivation of formation Going back to the verbo blush from OEblyscan’to
glow red’ which glosses tutil are, the extremely figurative term refers to the red-
dening of the face caused by shame, anger, or other emofitvesindependent
color adjective is attested as early as 1633.

o ModE terra cotta’brownish red’

Motivation of formation The Italian loanterra cottg literally 'baked earth’,
which denotes unglazed pottery of fine quality, was metoogityi extended in
the 19" century. Now it does not only refer to the brownish red huehefarig-
inal products such as tiles, bricks, or statues, but is asibated to the skin,
clothes, interior decorations, and the horizon.

12. Loanwords:

As the motivation of words that were borrowed from anotheglaage is often not
known to the speaker, the following items have to be listatiout referring to specific
iconyms.

39MED IX 868.
4OMED IX 868.
4IKerttula 2002: 75.
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e ME sangwin(e), sanguin(é¥, ModE sanguineblood-red’
The loan of the Old French color tersanguin(e)which was adopted from &an-
guineus’blood-red, crimson’, is applied as early as 1382, mostrofteclothes
and the face. In Modern English, however, it is more of aditgterm and collo-
cationally restricted to complexion (Barnickel 1975: 108part from that, it is
found in natural history, chiefly in specific names of aninaald plants, in which
it usually represents a translation of the Latin term. Mwegp Hope/Walch
(1990: 162) list it as a minor hue in heraldry denoting a redgiurple. Kert-
tula (2002: 238), however, counts it as nearly obsoletesircaior sense, as it
increasingly refers to character or mood.
Based on the fact that it is a typical feature of the Englislylege to integrate
loanwords so well and fast, we, soon after the borrowing,eaeross MEed
sanguine® 'blood-red, deep red, crimson’, which consists of a loaned an
inherited element.

e ME vermeil(e)**, ModE vermeil’bright red, scarlet’

This chiefly poetic term was borrowed around 1400 from AN ar€v@rmeil
‘bright red’, deriving from Lvermiculuslittle worm’, the diminutive ofvermis
'worm’, and thus refers to the kermes insect that producdscodor. It is fre-
quently used of countenance and lips, and also functionsgasl#ier of other
colors (e.gvermeil red, vermeil whije

e ME murrei*®, ModE murrey’dark red, purple red’

The archaic expression, which is collocationally restdcto fashion and cloth,
also refers to the name of a fabric dyed with the specific cdlbese names were
later extended to cloth of other colors, but of the same weglality, or weave
as the original fabric (Krieg 1976: 25). The expression @spnts a borrowing
of OF moré an adoption of MLmoratum’dark red or purple-red color, mulberry
colored cloth’, from Lmorum’mulberry’. Whereas the English adjective is not
mentioned before 1403, the French color adjective is rexbes early as 1280
(FEW XI,2 153). Hope/Walch (1990: 162) mention that it is dises a minor
tincture in heraldry.

e ME rufus?®, ModE rufous’red, reddish’

The color term is directly borrowed from tufus’red, red-haired’, which is a
dialect cognate ofuber - according to Kerttula (2002: 144) Osco-Umbrian. Its
present-day form exhibits the English spelling of a Latirrdvaand it is almost
exclusively applied to birds, since it is used in scientifatih names of animals
(e.g.rufous fly-catcher, rufous bge

e ME ruffine4’ reddish’

Krieg (1976: 73), following the MED, mentions that this repents the loan of
OFrufin'red, reddish’ and AlLrufinus whereby the Middle English spelling with
-ff- is seen as a variation, as Muffusis one ofrufus

“2MED X 80.

43MED IX 266.

44Collins 1995: 796, Kerttula 2002: 75.
4SMED VI 802, Barnickel 1975: 106.
48MED IX 876.

4"MED IX 877.
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¢ ME and ModErusset*® 'brownish red’

The name was loaned into Middle English from Aldsetreddish’ as a variation
of OF rousset, rossethe diminutive ofrous’red’, which derived from Lrussus
red’. As it goes back to IBrudh-so-sred’, it is cognate withred as well. In its
early usage it especially referred to a coarse homespurewabbth of reddish
color which was formerly used as dress by peasants and gefatitr

e ME pheniceus, phoeniceod¥’scarlet’

The term can be traced back toghoeniceusthe Greek adjective i :
from a base brilliant red, crimson’, which further corrahtes the former im-
portance of cloth dyed in Tyrian purple.

e ME rubicunde®®, ModE rubicund’red’

Either loaned from Fubicond or directly from L rubicundus'red’ in the 16"
century, the expression is collocationally restrictechi¢omplexion. It denotes
the red color of the face due to good living.

¢ ME sindple, sinopeP! red’
The Old French heraldic terminople’red, the tincture red’ and its variation
sinopre which were borrowed into Middle English in the first half biet 15"
century, go back to ISinopis, which itself is of Greek origin and denotes a red
pigment found near Sinope, a colony in Paphlagonia. Thigramncept might
also have been partly influenced by the confusion witimabar, a color of some
shade of red. Its other meaning 'green’ is dealt with in ttiepeetive section (see
2.4.2).

e ME gules® 'red, the tincture red’

The term is loaned from O§oles, gueuleghe tincture red’, which is, like ML
gulae (pl.), applied to red-dyed pieces of fur used as neck-ormasnerhe ul-
timate etymology is, however, disputed, as the word coexid form with the
plural of the OF and ML word for ‘throat’. The allusion to redlor of the open
mouth of a heraldic beast is very improbable, as the heraklise is only sec-
ondary. The FEW (IV 321) and, in particular, Gamillschegg29506) mention
that OFgoleis a back formation oéngolé€'adorned with red-dyed pieces of fur’,
which itself is a derivation ojueul€throat’, referring to the fact that these pieces
were taken from the fur around the throat. The OED (guleg also states that it
seems more likely that the heraldic use is transferred flransénse red ermine’,
in which case the word may represent some oriental name. Hiz Gowever,
refuses Wyler's assumption (1992: 61) that it is possibiypvael from, or related
to, Arabicgule’a red rose’. Wyler also takes Hebreyulude’'a piece of red
cloth’ into consideration.

Originally it only denoted the heraldic color red’. Thissggm with its own ter-
minology, calledblazor®, was an adaption and imitation of the French courtly
habit regarded as prestigious in the Middle Ages. In ordecapy the ideal,
the terminology had to be borrowed as well. As far as the csjyonbols are
concerned, the notions of heraldry still apply for natioeailblems. Later on,

48MED IX 889. The OED (s.vrusse} and ODEE (778), however, list it as 'reddish brown’.
49Biggam 1993: 53, Maerz/Pat1950: 208. The MED does not list is as a color term.
SOMED IX 868.

SIMED X 942,

52MED IV 269, Collins 1995: 796.

53Hope/Walch 1990: 162.
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the term was used poetically and rhetorically to denote megeneral. In most
instances, it follows the word it qualifies.

e ME coccin®* 'scarlet’

e ModE coccineous?® 'scarlet’

The loan of Lcoccinus'scarlet’ and its adjectival derivatioooccineusscarlet-
dyed’ go back to Greek” , from ~ '’kermes’, and refer to the spe-
cific color obtained from the insect. As the Latin term is awaised in con-
nection with fabrics and clothes (André 1949: 117), therdedrterm may be
confined to the field of clothing and dyeing as well.

¢ ModE cerise®® 'light clear red’

Although the concept had already been borrowed from Olddfrenring Middle
English times and had very well been integrated into thedagg, the adjectival
use of Fcerise’cherry’ (ODEE 158) was loaned again in the context of fashio
In my opinion, it came about probably in order to increasesalith the help of
the seemingly more glamorous French color term. Since 1i858s often been
associated with both red and pink and is most often applietbtbes, the face,
and flowers.

e ModE cardinal °” 'scarlet’

According to Kerttula (2002: 240), the color sense was pobbtaken over from

Frenchcardinal, which is an adoption of cardinalis 'pertaining to a hinge, prin-
cipal, chief’ and an independent color term since 1779. TingliEh expression,
which is not attested before 1879, refers to the red wardobliee cardinal and

thus carries prestige value. The fact that it is also widelgduin its sense of
'major, main’ somehow weakens the application of the cadomt But Harder

(1999: 246) states its reinforcement by the name of the batldlso features a
plumage of the respective color.

¢ ModE maroon’brownish crimson’

The term was borrowed from the quasi-adjectival use ¢€dteur) marron’a
particular kind of brownish-crimson or claret color’ in 179t refers to the color
resembling that of the sweet large Spanish chestnut, wheheacolor of the
smaller variety of this nut is referred to abestnut(Maerz/Pauf1950: 166).
The expression shows wide application and is very populdhentextile and
painting industry.

e ModE ponceaudubrilliant red’

e ModE coquelicotbrilliant red’

Both terms refer to the color resembling that of the poppy floavel were taken
over from French, probably in connection with the prestigibaute coGture
The former represents ponceaucorn-poppy, the color of corn-poppy’, which
is used to describe clothes and flowers from 1835 onwards. |athe, first
recorded in 1795, is the loan ofd®quelicotred poppy’, which itself originates
in a metaphorical extension, as it was named due to the sityitaf the flower
with the cock’s red comb.

SYMED 11 362.

55Maerz/Pauf1950: 192.
SéMaerz/Pauf1950: 152p.

57Collins 1995: 796, Maerz/Pafl950: 191.
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e OE purpuren®®, ME purpure’deep red, crimson, purple’
The term, which will be dealt with in more detail further dowelow (see 2.6.2),
was used for the distinguishing color of the garments of eoigeand kings. It
represents the loan of urpura from Greek " ’shellfish that yielded the
Tyrian purple dye, dye itself, cloth dyed therewith’. Bothntes already featured
a secondary color sense (André 1949: 90). Variations ofetma aire MEpurpl
59 which may possibly be the heraldic term for 'red’ (Krieg 8966), and ME
purpurat(ef®. That the expressions’ early concept differed from MqulEple
is emphasized by the terrayal purple which denotes a shade of red (cf. Lyons
1999: 68).

2.2 ORANGE
2.2.1 Cultural Background

Orange, which occupies the region between red and yelloheispectrum, is still often de-
scribed as a hyponym of either of the two in dictionaries. magon of color is still closely
connected with that of the prototypical referent, the fardnge, but aside from it we find
other things of the same color: carrots, flowers, and thers@osations of fire, sunrise and
sunset. It is the salient characteristic of the inhabitafthe Netherlands, who made the
wearing of orange ribbons, scarfs, or orange-lilies a symbattachment to William III,
and of the Orangemen, the members of the ultra-Protestatyt ipalreland, whose secret
association was formed in 1795. Due to its luminosity, thasyerecognizability, the en-
ergetic color is especially used as a warning and safetyr,catowith equipments in road
construction (trucks, coats etc.).

2.2.2 Names

1. lconym:"apple" + "yellow"

e OE aeppelfeali$! 'orange, apple fallow’

Motivation of formation As the color vocabulary in Old English was largely
based on brightness senses, this term was regarded as ayinypbyellow be-
fore the semantic shift to almost exclusively hue sensesroed. As long as the
research of Old English color categories does not includ®@stgh study of its
brightness terms as well, it cannot unequivocally be decwdeether this mainly
poetic term is a genuine determinative compound denotingtanct nuance of
a certain hue, namely 'the reddish-yellow color of applesif it is just a varia-
tion of a seemingly unimaginative and simple expressiorctyhiowever, is not
applied very strictly to objects of the respective color.

Barnes (1960: 510) contradicts the then prevailing assmply saying that the
expression, which only appearsBeowulf denotes a horse color to be translated
'dappled dun’, suggesting that its first element refers toghape of the spots
rather than to the hue or brightness of the color.

58Biggam 1993: 46.

SSMED VIl 1484, Kerttula 2002: 63.

60MED VII 1491.

51pollington 1993: 156, Bosworth/Toller 17.
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2. lconym:"yellow" + "red"

e OE geoluread®?

Motivation of formation Here, we are concerned with a copulative compound
consisting of the two neighboring colors of the spectrumicWlare juxtaposed

to indicate that the desired reference lies between theltveppears that a need
is felt for a more specific lexical representation in the leolide area between red
and yellow. In the course of the English language, this Ebgap was filled by
the basic color ternorange The expression glossesflavum rubeumyellow-

red’ (cf. OEC) and Lcroceus'saffron, saffron-colored’ (Bosworth/Toller 1898:
425), which emphasizes the fact that a basic color term vgasfioient to trans-
late the Latin terms precisely.

3. Iconym:"citrus fruit (obtained from a certain location)"

¢ ModE tangerine®® 'deep orange’

Motivation of formation The form is an adjectival derivation of the name of a
seaport in MoroccoJanger(now Tangiel), by the suffix-ine. It refers to the
small variety of oranges originally received from that cithe term of both the
object and the color, is, however, infrequently used anckagpto be gradually
supplanted as new terms suchrmagndarin(e), mangoobtained from the name
of citrus fruits as well, come to the market. This not onlyrexdifies the steady
alteration but also the open-endedness of the color voagbul

4. Iconym:"carrot"

e ModE carrot

Motivation of formation The term is a metonymical extension of the vegetable,
whose name was loaned fromdarotte regularly deriving from Lcarota, an
adoption of Greek ~ ’carrot’. Aside from its application in the field of
fashion, it is a descriptive term of hair coloration, origlily used rather humor-
ously and derisively. The adjectival derivatioarroty 'like a carrot in color, red,
red-haired’ was recorded only shortly after, in 1696 (OBD)s.

5. Iconym:"marmalade”

e ModE marmalade®* 'deep orange’

Motivation of formation As pointed out by Kerttula (2002), this expression,
which is presently especially applied to cats, will be ong¢haf important rep-
resentatives of the color concept ORANGE in the future. BEwigethe most
prototypical variety of marmalade - the one made of oranggesve rise to the
development of the new orange-related color term. In my vtawight, in the
particular reference to the animal, even convey an allusieweetness as exhib-
ited by both the food and a beloved pet.

62pollington 1993: 156. However, the TOE (146) and KerttulaO2 148) list it as 'reddish yellow’ and
Bosworth/Toller (1898: 425) as 'yellow-red’.

63Methuen1978: 187, Kerttula 2002: 226.

64Kerttula 2002: 228.
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6. Loanword

e ModE orange

The term refers to the peel of the fruit from which in both eadad name it was
originally derived. Until the 17 century, the term was associated only with the
citrus fruit, which had first been imported from India by theaBs via Moorish
Spainin the tenth century (Hope/Walch 1990: 225). Ménge, orangés loaned
from OF orenge, oranggederiving from Arabicnaranj, Persiamarang, raring
‘'orange’. The initialn- of the Arabic word was possibly dropped in French due
to a coalescence with the preceding indefinite artialee narangebecoming
une arange The initial o- may be ascribed to folk-etymology, an attempt to
secondarily motivate an unmotivated sign in order to makearwalyzable words
transparent again. The meaning of a foreign word is theeafeinterpreted and
reformed on the basis of a similar sounding word with a simifeeaning (cf.
Bussmann 1996: 168). Here, two different processes of ftylikrelogy can be
taken into account. Firstly, as the Middle Latin forarsngia, arantia’orange’
were associated witaurum’gold’, whenceaurantia the same process could
have taken place in Old French as weltangebecomingorenge afteror 'gold’.
The other popular process might have been due to the strgngiason with the
name of the town of Orange in south-eastern France (FEW X99,h8hich is
still a center of trade. The latter assumption is furtheraoorated by the fact
that the fruit was callepomme d’orangéor many centuries.

The color use in French is first recorded in thé"1éentury (FEW XIX 138),
whereas the English color adjective is mentioned not bef&20 (OED s.v.).

It was probably borrowed as a fashion term. Even if the reigzdo the entity
sense is still transparent, the color term is applied toalissof objects, hereby
establishing its status as a basic color term.

e ModE apricot % 'yellowish orange’

The term refers to the color resembling that of the ripe sfomié It was orig-
inally borrowed from Pgalbricoqueor Sp albaricoque going back to Arabic
al-burquq, -birqug, in whichal is the definite article anblurquqthe fruit. The En-
glish word was subsequently assimilated to the French ¢egiaicot, probably
because the terminology of fashion, to which this term isenmrless restricted,
has often been influenced by, and borrowed from the pressdiaute colture
of France. The alteration frombr- to apr- in English was conjectured to have
arisen due to folk-etymology, on the basis oBpricus’sunny’, as seen in the
now obsolete spelling ModB&bricoct, which refers to the fruit riped in a sunny
place (OED s.vapricot). This explanation, however, seems a bit far-fetched as
the majority of the English speaking community was cerjaimdt familiar with
the proposed Latin term.

e ModE tenné®® 'orange’

This expression is a borrowing oftEnné a variant otanné’tawny’ (see 2.10.2).
The minor hue in heraldic is, however, relatively rare andotesly described as
‘'orange-brown’ or "bright chestnut'.

5Hope/Walch 1990: 15. However, the OED and Methu&®78: 146) list it as 'pinkish yellow’.
66Hope/Walch 1990: 162.
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2.3 YELLOW
2.3.1 Cultural Background

Yellow is the most brilliant and shining of the primary cadand between green and orange
in the spectrum. It belongs to the oldest color sensatiomsvkrnand used of mankind, if
one considers natural objects such as the sun, various &nd flowers, and dyestuffs or
pigments like ocher or saffron. It is also the color of ripem@and harvest represented by
ripe corn or leaves. The concept is, furthermore, attributewax, gold, and hair in the
context of female beauty. It can, however, also convey ativegaotion when referring to
discolored paper, age and dise&s&he prototypical association with this concept is the sun
(Wierzbicka 1990: 125) - not only due to its global presenmgood perceptibility, but also
due to its importance and positive influence on human bemgghbusands of years (e.qg. its
light makes plants and creatures grow).

As far as the figurative usage of the color concept is conceriheseems very interesting
that althoughyellowandgoldenare almost synonymous in their color sense, their symbolic
meaning is rather different. Aside from its fairly positigelor designationyellow carries
quite negative associations such as jealousy, suspiamihc@vardice Golden on the con-
trary, denotes happiness, richness, and perfection, aprésents the color of the highest
dignitary.

2.3.2 Names

1. Iconym:"gleaming, glimmering, shining, bright"

e OEgeolo, geolf8, ME yelou, yelweModE yellow

Motivation of formation The expression derives, together with its cognates in
other Germanic languages, from WGrigelwa, IE *ghelwo- and ultimatively
from *ghel-, ghle, ghlo, ghlo- 'to gleam, glimmer’. As a color adjective, the
latter could denote different hues, especially 'yellowean, gray, or blue’, a
fact which can be seen in related terms such &glvus’honey yellow’, Greek

'pallid, greenish-yellow’, and Lithzdvas 'green’. The motivation of
the expression is therefore the reference to somethingtiaigd shining, thus a
salient substance in man’s environment.

The term does not occur very often in Old English and MiddlglE&sh texts (cf.
Mead 1899, Barnickel 1975), as it is merely applied to yolktdnyand wax, thus
things that are rarely mentioned in written documents. Sionas it is also at-
tributed to female hair and the color of gold. It is espegialinployed whenever
no creative use or specific shade of the concept but the besatation is to be
expressed. The YELLOW basic color term shows relativelyetigyed deriva-
tion and it is used with various premodifiers and determiméay. ModHemon-
yellow, red-yellow. It is, furthermore, part of idioms and is used metaphdisica
(e.g.the yellow press

67As pointed out by Wyler (1992: 75yellow does not appear as a color term for cosmetics. In my view a
reason for this phenomenon may be that this branch of bissis@svare of the people’s strong association
of the hue with a person’s yellow complexion during iliness.

68TOE 146, Holthausen 1974: 127, Bosworth/Toller 1898: 4E4/1430.
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2. lconym:"yellow" + "shining/white"

e OE geolobhc % 'pale yellow’

e OE geolohwt "° 'pale yellow’
Motivation of formation Both expressions are copulative compounds, consisting
of an element 'yellow’ and an element ’shining/white’, thespressing that the
desired reference is a mixture of, or lies between the twa hliée motivation
of the last term, recorded as glossingilvus 'pale yellow, honey-yellow’ (cf.
OECQC), is seen in the need of translating the Latin terms mareigely.

3. lconym:"golden”

e OEgylden’, ME golden’?, ModE golden
Motivation of formation The adjectival derivation of the OE nogold very well
attests the reference to the brilliant and bright color @ thetal and mineral.
The expression’s strong association with YELLOW - oftencuas a synonym
for yellow- is an ancient habit that can easily be explained by the fetttioth
go back to the same origigpld being 'the yellow, shining metal’. Conveying a
message of prestige and luxury, this formation might hapeesented the ideal,
thus salient form of the concept YELLOW when referring toeadtg in their color
sense. However, the material itself was modified by fédhd not by 'yellow’
until later medieval times. As mentioned before (see 2,1A2derson (2003:
137p.) ascribes it to the fact that in Old English a seconalfpoint of red’
were "earth tones", whereas 'yellow’ rather focused on thersadf vegetation.
The OIld English form with i-umlaut was superseded by the fgohlenin around
1300.

4. Iconym:"gold(en)" + "color, hue, complexion”

e OE gold-bleoh 'golden yellow’

e OE gylden-hiew(e}® 'golden yellow’
Motivation of formation These very rare terms are compositions consisting of a
first element 'gold’ or 'of gold’ and a second element 'colouye, complexion’,
thus referring to the color of the metal, a yellow hue with afiet reflection.

5. lconym:“citron, lemon"

e ModE citron ’pale yellow, greenish yellow’
Motivation of formation This descriptive term refers to the object’s color, its
most striking particularity, which was metonymically exted to describe other
objects exhibiting the same semantic feature as early a3. T@ie name of the
fruit or plant was loaned from Eitron ’citron, lemon’, deriving from Lcitrus
‘citron-tree’.

69Bosworth/Toller 1898: 424.

OTOE 146, Kerttula 2002: 148.

"ITOE 146, Holthausen 1974: 140.

720DEE 405, MED IV 226, 228.

"3The expression OEead goldis found up to twenty times in the DOE.
74TOE 146, Bosworth/Toller 1898: 484.

"5TOE 146, Kerttula 2002: 65.
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e ModE lemon’pale yellow’

Motivation of formation The elliptical form oflemon-coloured whose color
sense is first recorded in 1796, is motivated by the color efripe fruit of the
lemon-tree. The name of the plant is borrowed into MiddlelBhglymon from
OF limon and ultimately goes back to Arabiomah collectivelim 'fruits of the
citron kind’ (ODEE 523).

Of the same origin is ModBime, another loanword from French, which, how-
ever, denotes a green hue. As Kerttula (2002: 158) pointstbatfirst term
can be traced back to Middle Frentimon, Turkishlimon, and Persiathimun
'lemon, citron’, whereas the latter has come into the Ehgasguage via Arabic
and Provencal. Kristol (1978) and Greima2@01) do not mention a color sense
for the French term. Beside its color designation, which aaayplied to various
objects, the term also carries associations of a sour tadteraell.

6. lconym:"saffron”

e OE croged, coced’® 'yellow’
Motivation of formation Literally meaning 'saffroned’, the term is formed on
the basis of the Old English nowroh, which itself is a loan from Lcrocus
'saffron’. As the expression is collocationally restridti® the context of dyeing
and clothing, the motive can be seen in the need to designspedafic color
which originated in the production of clothes by the usagthese pigments.

¢ ME saffroun’’, ModE saffron’orange yellow’

Motivation of formation The color term is created on the name of the dye ob-
tained from a species of crocus used to color and flavor faoods sincient times.
The name of food or spice itself is a loanword of €dfran which derives from
Arabic zafaran, whose origin is unknown (OED s.v.). The underlying concept
refers to the color resembling that of the salient yellownpégt of the stigmas
of the plant. Whereas the independent color adjective inigmgs mentioned
as early as 1567, the French term does not exhibit a coloedesiore 1587
(Kerttula 2002: 153).

7. lconym:"sun, sunny"

e ME sonnish, sonnyssh’resembling the sun in color or brightness, bright yellow
or golden’

e ModEsunny’® resembling the sun in color or brightness, bright yellovgolden’

¢ ModE sunshine-yello’®

Motivation of formation All three expressions are motivated by the bright yel-
low color of the sun, which might be the prototypical asstoiawith the color
concept YELLOW. The first expression is poetically appliedbtight golden
hair by Chaucer as early as 1374, and the second one is firsteatteith its
color sense by Shakespeare in 1596. Whereas both are aaljeetiwations of
the designated object itself, the third term representserménative compound.

"6TOE 146, Hall*1960: 75, Holthausen 1974: 61, Biggam 1999: 118.
""MED X 31.

8MED XI 203.

®OED s.v.sunny

800ED s.v.sunshine-yellow
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The twentieth-century composition consists of a deterntineferring to the nat-
ural phenomenon exhibiting the characteristic color andtarcthinate, the basic
color term.

8. lconym:"dressed up, cheerful”

e OEfaeger® 'blond(e)’
Motivation of formation The expression is of common Germanic oritfiagra-
and probably goes back to an IE rquk 'to dress up, be cheerful’. As the then
catalog of beauty only regarded women with blond hair asftifeéguhe equation
of the two characteristics caused, in my view, a shift of grnfs meaning to
denote the special feature 'blond’.

9. lconym:"honey"

e ModE honeygolden yellow’

Motivation of formation First mentioned in its color sense in 1814, the term
refers to the color resembling that of the natural produbiictvis often applied
to skin and hair. However, it primarily carries the connmtatsweetness’.

10. Iconym:"gray, fallow, dirty"

¢ OEfealu, fealwe, fali¥?, ME falow, falwe®3, ModE fallow 'reddish yellow’

Motivation of formation The term can be traced back to Ghalwa-, |E *poluo-

, and ultimately IE‘pel-, an expression for colors such as 'gray, fallow’. Whereas
the OId English term primarily features a brightness semsetdrom its hue
sense, which ranges from pale yellow to reddish brown, tradMiEnglish word
had a somewhat narrower meaning omitting the former luniin@spect. In
Modern English the term, which is now used in few collocasidiallow deer,
fallow buck, only denotes the reddish-yellow coat of an animal.

e ME salu®*, ModE sallow’sickly yellow, brownish yellow’

Motivation of formation The term stems from Gnfsalwazand ultimately from
the suffixed forntsaluo- of the IE rootsal-dirty, gray’. In the course of English
language history, it underwent a shift of meaning from OEKgalackish, dis-
colored, dirty’ (see 2.9.2) via ME 'discolored, sickly yaN or brownish-yellow’
to ModE ’sickly yellow or brownish-yellow’ and has thereé&experienced a re-
striction in usage. Already in Middle English, the term espky refers to the
unhealthy color of the human complexion affected by diseas@age. This shift
might have occurred, because the face did not exhibit thp gaek color of a
healthy person but rather a pale, thus discolored shadeawigtiow tinge.

81pollington 1993: 156. However, the majority of etymologisind researchers only mention its sense of
beauty and 'light’ in comparison to 'dark’.

82TOE 146, Holthausen 1974: 99, IEW 270.

83MED Il 395. However, Barnickel (1975: 92) lists the word @ndhe concept BROWN and stresses the fact
that the term not only refers to a specific hue, but also casapra notion of withering and fading. This
aspect leads him to conclude that its use might be confinedttoa especially to the fur of animals or to
untilled land.

84MED XI 57.
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11. lconym:"weld"

e ME gaud, gauce ® 'yellowish’
Motivation of formation The attributive use of the loan of Ofaude’'weld’,
the herbaceous plant, which derives from Galda and is cognate with the
English wordweld, refers to the color of plant’s vegetable dyestuff. However
according to the OED, this term only appears in combinatiergsgaudy green
'yellowish green’.

12. Other expressioffs
From various yellow plants:

¢ ModE maize'pale yellow’

Motivation of formation The name of the plant came into the English language
from a Caribbean dialect, probably Haitiamahiz via Spanishmaiz (formerly
alsomahiz, mahis, mayzIn 1838 the term was adopted as the name of one of
the coal-tar colors, a pale yellow resembling that of mas&zej has since then
frequently been applied to cloth or dress-material.

e ModE flaxen’bright, whitish yellow’

Motivation of formation The adjectival derivative of the noutax, the mature

plant of yellow color, serves to differentiate nuances ieager detail and thus
to enrich and enlarge the field of hair-dressers and hdistty Interesting to
note is the one-time occurrence of the term in 1603, in whiaheant 'blue,

azure’, a phenomenon which was due to the association wtlblire color of

the flax-flower (OED s.v.).

e ModE straw’pale brownish yellow’

Motivation of formation This ellipsis ofstraw-colouredefers to the salient char-
acteristic of the stalks of certain cereals, presentingap of yellow-gleaming
fields full of dried and threshed hay. The term is especialiynfl in the context
of hair coloration.

e ModE ginger®’ reddish yellow’
Motivation of formation Referring to the color resembling that of ginger, the
term serves to denote a detailed nuance of human hair. lriermore, em-
ployed to describe cats.

From animals/animal products:

e ModE canary’bright yellow’

Motivation of formation The metonymical extension of the name of the canary-
bird, which refers to its salient yellow color, is first meamted in 1854. The
minor term is chiefly found in connection with cloth and ligsi

e ModE buff 'dull yellow’

Motivation of formation Referring to the light brownish yellow of buff-skin, the
term, which is first recorded in 1762, represents the metangntension of the

8SMED 11 48.

86Unless otherwise stated, these items are taken from MaerizfR950: 188ff.).

8"The term is listed as a synonymysllowin Collins (1995: 127) and Biggam (2002: 159), but is alsorckfi
under BROWN and ORANGE in other dictionaries.
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animal’s color. As pointed out by the OED (s.v.), the earlytgtions might
rather denote the material, leather, which was used for myagoldier uniforms
in those days. The name of the animal is an adoptionlwiffie a common Ro-
mance word deriving from Vulgar Latitbufalus a variant of Latirbubalus and,
ultimately, from Greek -~ , the common Old World ox. Kristol (1978)
does not mention a color use in French.

From metals/minerals:

e ModE amber’amber-colored, brownish yellow’

Motivation of formation The form, which is attested as early as 1500, goes back
to ME amber a loan from OFambre which is adopted from Arabianbar’am-
bergris’, a wax-like ashy-colored substance. It was, thhosome confusion of
the substances, afterwards extended to the gem, the fesisifamber’. Kertulla
(2002: 192) points out that the color sense in French did potecinto exis-
tence before the 17 century. The motive can again be seen in the metonymic
extension of the gem’s characteristic color.

e ModEtopaz'dark yellow’

Motivation of formation The term refers to the color resembling that of the
jewel, whose name was borrowed into Middle English fromtGpace, topaze,
topase which derives from Ltopazusand Greek ” 'topaz’. The highly
valued precious stone, which is often of yellow color, iscading to Pliny,
named after an island in the Red or Arabian Sea, where it alBolin@thers
connect it with Sanskritapas’heat, fire’ (OED s.v.). The expression’s first oc-
currence is recorded as early as 1782 in reference to thaatritolors of a
hummingbird, but a wider application, e.g. to eyes, costsetilothes, does not
appear before the beginning of the28entury. The French term acquired its
color sense in 1895 (Kertulla 2002: 157).

Miscellaneous:

e ModE blake® 'yellow, of a golden color’

Motivation of formation The direct descendant of Ofdac 'shining, white’ is
now obsolete - except in parts of northern England, e.g.Wonberland, Durham,
Cumberland, Westmoreland, Yorkshire, Lancashire, Cheshirere it is still ap-
plied to butter and cheese (EDD | 287). In my opinion, theslatbuld be a result
of a transfer from an original object exhibiting a rather wgldolor with a tinge of
yellow (e.g. sheep cheese) to the prototypical variety,dfutter or cheese with
their striking yellow color.

The confusion of the term with the expression denoting ¥ladll be dealt with
in the WHITE section (see 2.7.2).

e ModE sand’of the color of sand’
Motivation of formation This transparent term is a metonymic extension of the
earlier entity sense and serves to denote a fashion shadehe1920s on. The
color termsandy which is already attested in the!t@entury, means 'yellowish-
red’ in collocation with hair (OED s.\sangd.

880ED s.v.blake EDD | 287.
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e ME and ModEvitelline 'yolk-colored, deep yellow’

Motivation of formation First mentioned in 1412, the term is based on the sim-
ilarity with the color of a yolk. The primarily biological ten was, its early use,
specifically applied to the bile (OED s.v.). The object’s maitself is loaned
from ML vitellinus from vitellus'yolk of an egg’, of which André (1949) does
not record a color sense.

e ModE Champagnéstraw-pale’

The term, very popular with textiles, originates in the ladithe exquisite drink
which was produced and merchandised in the province of Eratoch trans-
ferred its name to it. In French, however, the term does radtife a color desig-
nation (cf. Kristol 1978).

13. Loanwords:

¢ ME jaune®® ’yellow’

This term is a borrowing of the Old French color tejaine 'yellow’, which de-
rives from Lgalbinum’greenish yellow’. Having the same origin as the English
word yellow, this term was certainly borrowed during a time when Frenals w
considered the prestigious language that had to be imit@tesiregularly devel-
oped form has become obsolete in Modern English, but thewsrsreborrowed
from Fjaune’yellow’, which is noticeable from its pronunciation.

e ME gul *° 'yellow, pale’

This color term was loaned from Oglr, golr yellow’ in the 14* century. As
a result of the close contact between the Anglo-Saxons an8¢hndinavians in
the Dane Law, even simple everyday terms were borrowed. Advioenglish
survivor of the term, which has not been referred to in studiéherto, might be
gool’yellow’, hencegule-fittit 'yellow footed, having legs of a yellow color’, an
adjective applied to fowl and the like, which is only foundSeotland (EDD I
684).

e ME dorre, dbri ° 'golden or reddish-yellow’

The expression, which is first recorded in 1398, represemisriawing of OF
doré 'golden, gilded’, the past participle aforer, which derives from Lde-
aurare 'to gild’. It once again corroborates the importance andesak of the
precious material that features a yellow color with metatiéflection.

e ME citrin %2, ModE citrine 'lemon-colored’

The expression is a borrowing of Qifrin, from L citrinus’lemon-colored’. A
slightly different view is held by Turmann (1934: 33), whonstders the form
to be of Italian origin, possibly brought from there by Chau@s he was the
one who first applied it in 1386. According to Barnickel (192R), the usage
is confined to the context of science, and the term’s coneceptadern English
rather denotes ORANGE.However, even if the term’s meaning is not correct
from a painter’s or dyer’s point of view, in my opinion, it niigstill be regarded
as a yellow hue since there is a strong association with tivertd the fruit.

89MED V 376.

OMED IV 416.

9IMED Il 1242.

92MED Il 285.

9Maerz/Paul 11950: 154) explain that this change in the concept’s desigméias come about due to the
influence of George Fields, the author@iromatographywho used the term for a mixture of orange and
green, and was followed in that use by all succeeding writers



82

e ME auburn(e), auborn(e}* 'blond, yellowish white, brownish white’

Already loaned as a color term from Gitiborne, albornéblond’, itself from
ML alburnus’nearly white, whitish’, this term is collocationally regtted to
hair color. In the course of the English language, howevemderwent a shift
of meaning from ’blond’ to 'golden-brown, ruddy-brown’. hchange proba-
bly occurred in the 16 or 17" century, when the term was often writtabron,
abrune, abrounand thus thought to be a kind bfown The motivation is there-
fore based on folk-etymology.

e ME blayk(e), bleik(e), bleyk® 'pale, yellow’
The expression was loaned from Qikeikr 'shining, white, pale’, which corre-
sponds to Obblac and can be traced back to the IE rébhl€ig 'to shine’. The

minor term was only applied to a sickly complexion and flowearsd it glossed
L pallidus’pallid’ and flavus’yellow, yellow-brown’ (OED s.v.blayk(e).

e ME melin(e)®® 'quince-yellow’
This rare and now obsolete term is a@"#Borrowing of L melinus from Greek
'of apples, quinces’, from”~ 'apple, quince’ (OED s.v.). Krieg’s
explanation (1976: 60) that the Latin name meant 'honegredl’ might be due
to a confusion with Lmellinus’of honey’.

e ModE ochre, ocherpale brownish yellow’

The expression refers to the yellowish native earth, oné@foldest pigments
known, which could, as ingredient in a painter’s or dyer’kdog process, read-
ily and naturally stand for its highly characteristic agated color. The name of
the object is loaned into Late Middle English fronoEre, an adoption of Locra,
Greek’ 'yellow ochre’ from  ~ ’pale, pale yellow'.

e ModE blond(e)’light yellow, reddish yellow’

The color term is a loan of OBlond, blondeyellow-haired’, from ML blondus,
blundus'yellow’, and is ultimately of Germanic origin. In the 7century, it
was reintroduced from French and is still primarily usedonmection with hair
color. It can also be applied to beer, instruments, and tiunri

14. Unclear Name:

e ModE bisque®’
Motivation of formation The etymology of this term, which is first recorded in
1922 in collocation with 'dress’, is not clear. AccordingKerttula (2002: 240),
it represents a loan of Bisque a word of which she only says it does not exhibit
a color sense. In my opinion it could be the French term fayfish soup’, thus
denoting the specific reddish-yellow color of this meal. Canily, the OED (s.v.
bisque2) refers to it as 'light brown’ due to its connection with ¢usts.

94MED | 512.

9MED 1961, ODEE 99.
9%OED s.v.melineal
97Collins 1995: 171.
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2.4 GREEN
2.4.1 Cultural Background

Green - the intermediate between blue and yellow in the cgpectrum - is, neurophys-
iologically determined, not as eye-catching as other htiess less salient and more of a
background color. As the color of vegetation, it has alwaygonted mankind with various
shades appearing in leaves, herbs, plants, or vegetabtésulprisingly, the notion of the
concept is closely connected with its prototypical objegcgss and other "things growing
out of the ground" (Wierzbicka 1990: 117), but it is alsoibtited to certain gems such as
the emerald or jasper and sometimes used in reference ta Watke fields of painting and
fashion, it plays a minor role.

As far as its symbolical meaning is concerned, it exhibit@arbivalent character. On the
one hand, it conveys a notion of vigorous growth and reneva immortality, on the other
hand, it exhibits the idea of inexperience, an immatureesato speak, ranging from unripe
corn to persons. In the realm of Christianity it is associatgd mercy and hope.

2.4.2 Names

Compared to the number of terms representing other coloremscthe green-related ex-
pressions are rather few, which is explained by the factw@am colors (red, yellow) are
segmented and named more easily than cool colors (blua)gigeMacLaury 1992).

1. Iconym"grow"

e OEgrene®, ME green ModE green
Motivation of formation The term and its cognates in other Germanic languages
go back to IE*gronjaz; from the root*ghro-, ghm 'to grow, to green’. From
this base derive OBrowan’to grow’ andgeers, graegrass’ as well.

The GREEN basic color term can denote every shade of the cbacdan be
attributed to several fields of objects. From it various\irons and compounds
came into existence. Furthermore, it is used metaphoyi¢aly).green with envy,

to be green at a jop However, as Mead (1899: 200) points out, it does not occur
in Beowulf or other heroic poems, but is nearly exclusively used igielis
poems. This does not restrict its status as a basic color seroe the concept

is probably not found very often in these kinds of literature Middle English,

the term was also used, for the first time by Chaucer, as an dinpéan for the
pale face of a sick person (Barnickel 1975: 84).

2. lconym"gleaming, glittering, shining"

e OEgraeg® 'dull green, gray-green’
Motivation of formation Even if the predominant semantic feature of this term
is 'gray’, it could also denote dull or grayish hues in gehettaus 'gray-green’.
The expression derives from Grigraewaz itself from IE *ghreg-uwo-s and
ultimately from the root gher-, ghre-, ghern- 'to gleam, glimmer, shine’. Con-
sequently, as both terms can be traced back to the same,@igonsiderable
group of the words for 'green’ are cognate with words for lgef .

98TOE 146, Holthausen 1974: 138, IEW 454,
9OHolthausen 1974: 135, IEW 441.
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3. lconym"blue, (gray)" + "green”

e OE haewengenel® bluish green, grayish green’
Motivation of formation The copulative composition, which consists of the two
neighboring colors 'blue, (gray)’ and 'green’, serves tdigate that the desired
reference lies between the two concepts. It is not clear hwbfche elements
is the grammatical head, especially as there exists a matiific of the term,
OE grenteewen Both forms seem to occur only once glossingderuleusdark
blue, dark green’ (Biggam 1997 244).

4. Other Expression$?

Most of the following expressions are determinative conmat, in which the first
element determines the second one; they denote a specibbkishade of green.
Several fields of "borrowing" or "object-relation" can be diféntiated.

From the area of plants:

e OEgrees-gene, geers-gme'®?, ME gras-greng ModE grass green
Motivation of formation As the phenomenon of plant growth can be regarded as
the origin of the concept GREEN, the term, which is "[0]ne of dhdest colour
names'%3, emphasizes the reference to the herbage by repeating foe-bearer"
'grass’. The latter of the Old English expressions exhibittathesis. Whereas
in Old English, the term was primarily used in glosses andsades, in Modern
English, it can be attributed to all objects in both spoked wamitten language.
Of the same motivational sort lmoss greenbut it refers to a different kind of
vegetation.

e ModE forest-green

Motivation of formation Referring to the salient color of the natural object 'for-
est’, this term’s concept was transferred when it was salittthe special cos-
tume of Robin Hood and his men in Scott’s ballads (OED s.v.hbBbly orig-
inating in this idea, it is used as the commercial name of aeslwd green in
dress-materials.

The motive of alluding to the salient characteristics (fofjage, leaves etc.) of
other trees or plants is also found in expressions sush@es-green, myrtle green,
beech-greenor pine green

e ModE sap green

Motivation of formation The original color term with its reference to the juici-
ness of plants is, according to the OED (s.v.), obsolete. chméemporary con-
cept of the independent adjective, which is first mentiometla58, derives from
the green pigment prepared from the juice of buckthorn égraind is probably
shaped after Dutchapgroen Consequently, its usage is primarily found in arts
and fashion.

e ModE spring-green
Motivation of formation In this case, the determinant exhibits an abstract idea:
the association with an atmosphere or feeling and throughwiith the color

100TOE 146, Bosworth/Toller 1921: 501.

101The selected items are taken from the list of color terms irefdéPaul $1950: 188ff.) unless otherwise
stated.

102TOE 146, Bosworth/Toller 1898: 357.

103\Methuen1978: 164.
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of something typical of it - the greenness and freshness mfigg vegetation
during the first season of the year. As many other terms, theesgion, which is
first recorded in 1891, is very figurative.

e ME gaud greene'®*, ModE gaudy greenyellowish green’

Motivation of formation The first element is a derivation of the ME nogauck,
loaned from OFgaude'weld’ (see 2.3.2), by the adjectival suffig). Barnickel
(1975: 106) accentuates its meaning 'green dyed with weld’thus its restric-
tion to the field of fashion.

e ModE evergreen

Motivation of formation In this case, the compound is determined by the adverb
'ever, always’. This refers to the fact that there are plasush as conifers, whose
most salient feature is that they never change their ledkias,are 'evergreen’.
The expression is listed in the SED (1,2 557) as a Yorkshirawm&afor the color

of reels of thread.

From the field of vegetables and fruits:

Next to names such as Modtea green, spinach-gregandleek greenwith rather
clear motivation, as all refer to the green color of the desigd objects, we find:

e ModE apple green

Motivation of formation Whereas usually, the association of an apple is with its
ripeness, thus yellow, orange, or red color, we are hereszord with a different
specimen, e.g. the color of 'Granny Smith’ apples. The tegrfirst attested in
1648 and is a popular name in the fashion industry.

¢ ModE olive 'yellowish green or yellowish brown’

Motivation of formation The expression refers to the color resembling that of
the fruit of the olive-tree, whose name was loaned into Madehglish from
OF olive, L oliva, from Greek 1 ’olive, olive tree’. Kertulla (2002: 169)
points out that the color sense in French did not come intstexce before 1699,
whereas the English expression is first recorded in 1657. QBB (s.v.) lists
various meanings depending on the object to be designated:

a) 'a dull somewhat yellowish green’ (of the color of the yeriruit)

b) 'yellowish brown, brownish yellow’ (of the complexion)

c) 'dull ashy green with silvery sheen’ (of the color of thévels foliage).

It is especially applied to skin, cloth, hats, boots, andafg¢. However, if it
does not refer to the skin, it mostly requires the basic delon, e.golive-green
clothes

e ModE lime bright green’

Motivation of formation The elliptical form oflime-green which is chiefly ap-
plied to clothes, interior decorations, and leaves of wariplants, is not men-
tioned before 1923. It is created on the green fruit of a sitrae, whose name
was borrowed into Modern English from Frenlitme, going back to Provencal
limo, and ultimately to Arabidimah’citrus fruit’. The term is etymologically
related tolemon which however, came into the English language via Middle
French and Turkish (see 2.3.2).

104MED IV 48.
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From metals and minerals:

ModE emerald’bright green’

Motivation of formation The term refers to the color resembling that of the pre-
cious stone, whose name was borrowed intoéteraudérom OFe(s)meraude

a derivate of common Romanismaralda, *smaraldpwhich represents kmarag-
dusfrom Greek - 'smaragdus, emerald’. The English spelling wiith
may be due to the influence of Spanesmeralda The French term did not ac-
quire a color sense before the18entury, whereas the English word was used
in heraldry as early as 1572 to designate 'green’ (ordipaalledveri) if it oc-
curred in the arms of nobility (OED s.v.). The term can beilaited to various
referents, often conveying a notion of value and preciossnks good qualities
also emphasize positive feelings, since something bregisuially linked to sun-
light and, by metaphorical extension, to warm feelingsi(fstdl 2000: 416). It

is popular in painting as well, as it also represents a pigroewivid light-green
color.

Miscellaneous:

OE haewent® 'pale green’

Motivation of formation Mostly denoting ’'blue’, the term can also indicate a
pale green. It can ultimately be traced back to*kei-(ro) 'dark, gray, brown’
and will be explained in more detail in the BLUE section (sée2).

ModE bottle green

Motivation of formation The expression now refers to the color resembling that
of glass bottles used for mineral water and beer, whereastdritally denoted a
pale, bluish tint, dating from the ancient Egyptians and Rmnaho perfected
the art of glass-making (Hope/Walch 1990: 46). The objewtime was borrowed
into Middle English from OFbouteille, botelfrom L buticula, the diminutive of

LL butis, buttisvessel'.

ModE chartreuseyellow green’

Motivation of formation The expression, which is first recorded in 1884, was
motivated by the color of the liqueur of the same name, maderbgch Carthu-
sian monks near Grenoble. The French female forrohairtreux’Carthusian’,
however, does not exhibit a color sense (cf. Kristol 1978).

ModE gosling-greeripale yellowish green’

Motivation of formation The term, which is first attested in 1756 and especially
used in the context of textiles, features the determinaitlie’lgoose’. Figura-
tively, the association of a little immature animal was #fenred to a foolish,
inexperienced person, one who is young and 'green’.

ModE Kendal green

Motivation of formation This rather minor color term refers to the green color of
woolen clothes produced in Kendal, Cumbria (formerly Westaml). The fact
that it is, furthermore, attributed to the plant Dyer's Greeed, with which tex-
tiles were dyed, corroborates the expression’s collonaticestriction to dyeing
and clothing.

105Hplthausen 1974: 147, IEW 541.
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e ModE sea green

Motivation of formation The term is formed around 1600 and denotes the pale
bluish-green color resembling that of the ocean.

e ModE Nile (green)
Motivation of formation The 19" century name was created in analogy to the
already existing expressidyile blue itself an imitation of Frenclbleu de Nilg
in order to refer to a different shade of the water of the riVieis often found in
connection with textiles and interior decorations.

5. Loanwords:

e ME verd, vert'® ’green’

The loan of OFverd, vert the regular development of \uridis 'green’, is more
or less confined to heraldry. In poetry, it is sometimes eggaaio denote the
color green.

e ModE verdigris1%’ ’bluish green’

This expression was already borrowed as a color term fronvédte grez, vert
de grice, vert-de-grisliterally 'green of Greece’, as Mlviridis graecus As
the whole expression at an early date was no longer trangpatrenderwent
various changes in spelling and pronunciation on accouilioetymology. The
loan was due to the usage of the substance as a pigment irgdyteénarts, and
medicine, fields to which it is still collocationally resttéd.

e ME and ModEverdure!®® 'green’

The term is a borrowing of Offerdure’fresh green color’, thus especially means
rich or abounding in verdure, flourishing thick and green’.

e ModE verdant!® green’

The term, which is first recorded in 1581 and primarily applhen referring to
vegetation and landscapes, is of obscure origin. It penfeagesents a loan of OF
verdeant the present participle oferdoier, derived from Lviridiare 'to become
green’, which is related twiridis 'green’. According to Kerttula (2002: 168),
it is a blend of Lviridans the present participle ofiridiare, and Fverdoyant
the present participle oferdoyer'to become green’. It might also be a pseudo-
loan coined fronverd-(as inverdurg and a suffixant, the ending of the present
participle in French.

e ME sindple, sinopeti®’green’

The usage of this term in heraldry was prominent in Old Fresuth therefore
borrowed as highly prestigious. How this term came to delypeen’, however,

is unclear. The FEW (XI 650) records it in this color sensearfithe first half of

the 14" century on and assumes that the colors might have been mixadau

coat of arms. In English, it is first attested in 1489, but hesone obsolete in
the 18" and 19" century. Its different meaning 'red’ has already been &rpl

above (see 2.1.2).

1060DEE 977.

107Maerz/Pauf1950: 185.

108gtratmann 1974: 659, Collins 1995: 428.
109Collins 1995: 428.

HOMED XI 942, OED s.v.sinople, sinoper
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e ME enker-grené!! 'very green, vivid green’
The OED (s.v. enke) lists the advertenkeras a loan of OFencré literally
'inked’, and the Middle English expressi@nkergreng which is only found
twice in Sir Gawain and the Green Knighés an imitation of OFvert encré
'dark green’. Differently, the MED (s.v.) compares it with @inkar-fagr'very
fair’.

e ModEjade
Motivation of formation The term is borrowed from ke jade earlierl’éjade,
which was an adoption of Sjpiedra de la) ijada literally 'colic stone’, 'a stone
for the cure of pains in the side’, which goes back talia 'the flanks’. As
pointed out by Kerttula (2002: 173), the French term was {isgtd in a color
sense in 1907, thus slightly earlier than the English on1},% fact which lets
her conclude that it was probably taken over as a color tersrth& gem exhibits
a wide range of hues, the color term, which is often appliguhiats and textiles,
is rather fuzzy and alludes more to the preciousness andhiwests of an object
than to its specific hue. In literature it is often found in nention with the sea,
the sky, or the rainbow.

e ModE resedapale green’

Already borrowed as the scientific term of the flowendseda the expression

was influenced by the French color tenéséda which is especially found in

connection with clothes (Kristol 1978: 283). The name fa flower's best

known species, the mignonette, was also borrowed from Brand came to be a
color term as well (cf. OED s.vesedd. Both 19"-century color terms became
popular through fashion and advertising, but are more & liesited to these

fields.

6. Unclear Cases:

e OEwaldert!? 'greenish or hazel eyes’

Motivation of formation The term is only listed as a rare and highly specialized
term by Biggam (1999: 118). In my opinion it might be relatedd& weald
'forest’ and its prominent color.

2.5 BLUE
2.5.1 Cultural Background

Despite its preponderance in the environment, especialtije sky and the sea, BLUE is
not common in nature as far as mammals, land, or trees arew; but occurs in flowers
and birds (e.g. peacock) and plays a considerable role idékeription of textiles, dyes,
and gems. Since natural pigments and dyestuffs of this esdoe scarce in the early days
of mankind, they had to be imported and were, thereforeeratare and expensive. It
consequently represented only the color of kings, rich [@e@nd high priests. In the course
of time, on account of the invention of synthetic productitire color became more salient
to the common people. "It is the sine qua non color of Westeemtigth-century cultures, of
their flags, of their conservative political parties, andrewof the uniform of their youth, blue
jeans.20On the basis of the most prototypical association with theeept, sky (Wierzbicka
UIMED 111 159.

112Bjggam 1999: 118.
113Hope/Walch 1990: 283.
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1990: 119), it has most commonly been associated with daplheadlessness, but also
tranquility, constancy and coolness. In the realm of Claistieligion, where it represents
the color of the Virgin Mary, it conveys a notion of spiritug) truth, heavenly love, and
harmony. It exhibits, however, an ambivalent charactert ssalso a sign of melancholy
(e.g.the bluey and can be used to designate unskilled laborers, lalsi@collar workergcf.
Jacobs/Jacobs 1958).

As the color system of Old English was brilliance-oriented®d segmented very differently
in contrast to the Modern English one, the color sensatibasdre nowadays represented
by violet or purple were still considered to be shades of the concept BLUE or RED and
therefore, named accordingly. Even in Middle English, safie blue-related terms (e.g.
inde) could also denote a purple shade. The transformation t@#@hsed color vocabulary
and the emergence of countless color terms in the courseghiSBtanguage history resulted
in a more detailed and definite application of the terms.

2.5.2 Names

The prevailing view that blue was practically non-existen®ld English color terminology
(cf. Mead 1899, Wyler 1984) is vitiated by Biggam (1995, 1998ased on thorough study
of collocations and referents, translations, contrastiscamparisons, cognates, related cita-
tions, sources represented, and categories of text, sh@disous expressions regarding the
concept. However, these proved largely unacceptable irdiEnglish, which resulted in
various loans of words. It is the only category dominated nEh terms (Biggam 1993:
43), as will be noticeable throughout this section. And aslé&son (2003: 180) puts it:
"The lexicalization of blue in English is a linguistic by-mhact of the "discovery" of blue as
a culturally significant color in art and design during theddlle Ages, beginning in France
in the eleventh and twelfth centuries, and spreading todhthand elsewhere in Europe by
the thirteenth century:**

1. Iconym"dark, gray, brown"

e OE haewent'® 'blue, livid’

Motivation of formation The most frequent of the blue-related terms seems to be
an Old-English innovation, as it does not have any equitaliemther Germanic
languages. Being related to @&r 'white, gray, old’ and OEhiew, hi(o)w'ap-
pearance, species, color’, it can be traced bac¢k&iwina- and ultimately to IE
*Kei-, which is used in various adjectives of color, especiallgkddades such as
'dark, gray, brown’. According to Biggam (1997: 213), it "evet from a Ger-
manic word meaning 'downy/hairy’, until it came to indicatgale appearance
in cool colors, just as downy leaves appear pale green,rrttha vivid green,
because of their downy covering. [...] Itis further suggdshathaewenwhich
had probably once covered the field of pale grey/pale bliefpaen, came grad-
ually to specialise in pale blue, in the face of the establisht ofgreneas the
green BCT, and the rise @freeg Finally, heewencame to denote all types of
blue as it evolved towards the status of blue BCT." It was nolocationally

114The author summarizes Michel Pastoredlisu: Histoire d’'une couleu¢2000), who states that the standard
European canon of colors expanded from three (black, wiet, to six colors (the former plus yellow,
green, and blue) in the twelfth century. Blue itself becamg/ yopular in painting, stained glass windows,
clothing and heraldry, and was often associated with thgiivivary.

115TOE 147, Holthausen 1974: 147, IEW 541.
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restricted and used with a variety of referents such as wgad aothes, sap-
phire, indigo, dill, hyacinths, and blue-black cinderss \tide application can
also be seen from the fact that it glosses Latin terms foewdifit nuances of blue
(e.g.hyacinthinus, caeruleus, glaucus, viridigc.) (cf. OEC). However, Biggam
states elsewhere (1995) th@ewernis not considered a full basic color term, as it
was only known and used by a minority - craftsmen, monks, alutated peo-
ple - and represented exclusively learned usage, and tdustimeet the fourth
criterion of Berlin and Kay (see 1.2, footnote 4). She trieback her case by
stressing that the term was not well enough establishedsist ies replacement
by the French loanworbleuin Middle English. However, in my opinion, there
is no firm evidence thateewenwas only used by a small social group. The orig-
inally specialized application could have been extendea popular usage as it
not only referred to dyes and gems but denoted everydaytsltgach as flowers,
water, birds, textiles as well. Various hyponyms (digeleewen, sweartewen,
wannkeewen also point to a relatively established status.

e OE haewe''®, ME haue, hawé!’ 'blue, gray’
Motivation of formation The variation of the term just analyzed is confined to
glosses and glossaries. The term has become obsolete aldtsense and only
survives in Scottisthaw 'discolored, livid’ (EDD Il 96). According to Biggam
(1995: 63, footnote 36), it might have survived in the Nortiwian dialect,
which considerably contributed to Scots.

2. lconym"woad-dyed"

e OE waedent®’blue’

Motivation of formation The term originally means 'woad-dyed’, as it repre-
sents the adjectival derivation of Q#ad 'a (blue) woad dye’, a material which is
an ancient source of strong and permanent blue (McNeill 1982 As the rare
expression glosses hyacinthinus, hyacinthublue, violet’” andindicus’blue
dye’ (cf. OEC) and is applied only to a tunic and the dye fromwload plant,

it is assumed to be restricted to dyes and textiles (Barle#:193). An excep-
tion to this is the one-time referent 'poison’, which Biggai®97: 276) tries to
explain by the fact that woad dye is poisonous.

e OE blaewent!® dark blue’

Motivation of formation The rare expression represents an adjectival formation
of OE blaw 'woad dye’. Together with its cognates, Olar 'blue, livid, black’,
OFrisblau’blue’, OSblao’blue, pale’, OHGblao 'blue, dark’, it ultimately goes
back to IE*ble-wo-s, which is used of pale colors such as 'blue, yellow, blond'.
It is cognate with Lflavus’yellow, 'yellow, yellow-brown’ as well.

Since the term glossesperseusdark blue’ in Zlfric’s Nomina ColorumWul-
cker21968: 163), which is usually employed in connection withtlt)@and as it

is also found in collocation with 'gown’, it is suggestedttitas part of a special-
ized vocabulary restricted to dyes and textiles (Biggam 199j. In the course
of English language history, the noun as well as the adgeetere repressed and
replaced by the adoption of Obla 'livid’ and of F bleu’'deep blue, dark blue’.

6TOE 147, Pollington 1993: 155, Buck 1949: 1058.
11I"MED IV 524.

118olthausen 1974: 379.

11%plthausen 1974: 26, IEW 160.
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3. lconym:"glass-colored"

o OE glaesert?®’shiny pale blue’

Motivation of formation The adjectival derivation of O§laes’glass’ literally
means 'made of glass’ and is cited only once in its color seinseendering L
glaucus...oculusbluish/greenish-gray eye’ into OBleeseneageThe technical
term is probably contextually restricted to eyes, refeyaitso to their glassy and
glazed appearance (Biggam 1997: 111). In contrast to themrelay material,
cheap glass of the Middle Ages exhibited a different shadmlair, often green-
blue, a fact that easily explains its motivation.

4. Iconym"color" + "blue"

e OE blaeleewent?! 'dark blue’
e OE sweartl®ewen?2 'dark blue’

e OE wannl@ewent23’'dark blue’

Motivation of formation All three compound terms are hyponymsheéwerand
employed to express nuances of the concept BLUE, espeaiailgicate dark-
ness. They occur or originate in translations or glossesatmliexts and appear
to have been coined to cope with a perceived difference leztwee semantic of
the Latin lexeme and the nearest Anglo-Saxon term (Biggan:1232).

The first one, which glossestyacinthinusblue, violet’, is especially found in
connection with dyes and textiles, as it is applied to a gagitrment, (woad) dye,
and to the feathers of a peacock. The two others glasselrulus'dark blue’ (cf.
OEC). Their one-time collocation with 'snake’ might be exptd by the fact
that both terms rather refer to a dark tone than to a speciéqBiggam 1997:
249, 253).

5. lconym"precious stones of blue color"

¢ ME saphr(e) 1?4, ModE sapphire'?®'bright blue’

Motivation of formation Here we are concerned with a term, whose formation
was caused by the respective gem. Its name was loaned intlévithglish
from OF safir, saphir which was adopted from kapprus, sapfrus, itself from
Greek ~ 'lapis lazuli’, which is probably a Semitic form. As pointed
out by the OED (s.v.), the word, however, does not appear toltreately of
Semitic origin, because Hebresappr may represent an earliésampr (cf.
Jewish Aramaicsamprina), whose source may be S&anipriya, literally 'dear
to the planet Saturn’, the name of some dark gem, perhapsisemp emerald.
The metonymic extension is first recorded in 1433, whereagtbench term did
not exhibit its color sense before the16entury (Kerttula 2002: 180). There is
also no record of a color use in Latin (cf. André 1949). Theregpion denotes
the tincture blue or azure in heraldry and is otherwise eafjg@pplied to the
sky, the sea, and the eyes.

120Bosworth/Toller 1898: 479.

121gosworth/Toller 1898: 107, Biggam 1995: 57.
122Bosworth/Toller 1898: 945, Biggam 1995: 57.
123gosworth/Toller 1898: 1167, Biggam 1995: 57.
124VMED X 83.

125Collins 1995: 109.
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e ModE turquoise’greenish blue’
Motivation of formation The expression refers to the shade of blue resembling
that of the mineral whose name was loaned into Middle En@lmh OFturqueise,
turquoise the feminine form ofurqueis, turquoisTurkish’, as inpierre turquoise
"Turkish stone’. The precious stone obtained its name, lieed was first brought
from Turkestan where it was first found or conveyed throughTirkish domin-
ions (OED s.v.). The English color adjective began to beasgd through the
adoption of the French spellingrquoisebefore 1600. The French term, how-
ever, did not exhibit a color use before 1867 (FEW XIX 190)islespecially
applied to the sea and to the eyes, and is a popular fashion ter

6. Iconym"sky-colored, sky-blue"

e ModE sky-coloured?®
e ModE sky-tinctured-?’

e ModE sky-blue
Motivation of formation All of these determinative compounds emphasize the
reference to the sky, which might be the prototypical asgmri with the color
concept BLUE. As the sky can feature a variety of hues, thesenare likely
literary terms and do not denote a specific shade.

e ModE heaven-hued?®

e ModE horizon-blue
Motivation of formation Both rather literary expressions stem from the same
motive as well. The former was first employed by Shakespeat®97 and the
latter is probably formed in analogy tolffeu horizonwhich was the color of the
French Army’s uniform during and after World War | (MaerziP31950: 181).

7. Other Expressiong?®

e ModE cornflower’blue as a cornflower’
Motivation of formation This term is a metonymic extension of the earlier entity
sense and serves to denote a fashion shade resembling that fadwer, from
1907 on.

e ModE navy’'dark blue’
Motivation of formation The elliptic form ofnavy bluge which was first recorded
in 1884, refers to the color of the British naval uniform. Tteeme of the object
was loaned into Middle English from QOfavie’ship, fleet’, which regularly de-
rives from Vulgar Latinnavia 'ship, boat’, a colloquial formation on Inavis
'ship’.

e ModE ultramarine’deep blue’
Motivation of formation The expression, which is very popular in painting, is
created on the name of the pigment originally obtained froenrhineral lapis
lazuli and named with reference to the foreign origin of tHieyond the sea’,
from ML ultramannus Casson (1994: 16), however, points to a borrowing from
Spanishultramarinowith both its pigment and hue senses in 1598.

126pratt 1898: 112, Collins 1995: 109.

27Turmann 1934: 35.

128pratt 1898: 112.

1291 items are taken, unless otherwise mentioned, from M#&enzl €1950: 188ff.).
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e ModE aqua’greenish blue’

Motivation of formation First mentioned in 1936, the word represents either a
metonymical extension of the object’'s name, which was Idainem L aqua
'water’, or the abbreviation chquamarinebluish-green, sea-colored’, which is

a 19"-century adoption of lagua mama’sea-water’. André (1949: 61-62) does
not record a color sense of the two Latin terms, but bsisilus a derivative of
aqua which, however, seems to have hardly influenced the modsan ase of

the term.

8. Loanwords:

e ME bleu, blu(e), blou(e}*°, ModE blue

The term is a borrowing of OBleu, blo’blue, fallow, pale, faded’, which goes
back to Frankishtblao 'blue, leaden’, and ultimately to Gmitblaewaz It is
therefore related to the Old English terblaw, bleewandblaeweriblue’, which
did, however, not survive into Middle English (cf. MED, EDDQjrobably be-
cause they were contextually restricted to the field of kextiNevertheless it has
to be stated that the Old English terms would have yielded MEw>, a form
which is in fact attested, but always given as a spellingatem of the French
borrowing (ODEE 102, OED s.v.). In my view the latter mighspibly be on ac-
count of the fact that it then rhymed wiklewe'hue, appearance’, a characteristic
of colors. Furthermore, the loan, which is first recordeduacb1300, is applied
to firmament/heaven and water in its early occurrences aréftbre differs from
the confined Old English term. Its present spellblge became common only
after 1700. It covers hues from pale blue to leaden (e.g. ke of the skin or
complexion affected by a blow or severe cold), and thus caostbthe sense of
L caeruleuswith that oflividus. It has a variety of referents (e.g. sky, deep sea,
flowers, pigment, dye, enamel, cloth) and is not collocatilyrrestricted (Bar-
nickel 1975: 84). It ultimately became the BLUE basic colantepresumably
because the specialized Old English terms had never playgdasrole in the
language of the Anglo-Saxon population as a whole (Biggan®169). Its im-
portance as such is corroborated by the fact that alreadyididIsEnglish it is
the hyperonym to MEsur, inde, persandmurrei, that it shows an exception-
ally developed word-formation, and that it mostly occurstsrown without any
modifier or qualifier. Only if a particular shade is to be exgzed, it is prefixed
by words such adark, deep, azure, ultramarine, royalr navy. Itis part of many
idioms (e.g.once in a blue mogrand is used metaphorically in the sense 'sad’.

e ME blo 131 blackish blue, livid, leaden-colored’

The Middle English loan of ONbla’livid’ around 1250 chiefly collocates with
face and sea-water. It means 'dark, discolored, blackkdne- livid’, when ap-
plied to bodies, and 'bluish gray, lead- or ash-colored’ewit is used with other
objects. Moreover, it conveys a negative notion, as it gusla sign of some-
thing repellent and ugly, almost hostile. The expressianwdver, died out in
literary England during the ¥6or 17" century due to the lexical replacement by
bleu, which became more and more frequent in the specific collmtsibf blo,
e.g. when denoting the sickly appearance of the human badytloe comparison
bleu as ledBarnickel 1975: 263, endnote 56, Burnley 1976: 41).

1OMED 1 972.
BIMED 1 984.
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The northern form of the word, MBla(a), is still preserved in Scotland, Ireland,
and northern England - in parts of Northumberland, Westtaotk Yorkshire,
Lancashire, Lincoln, and Northampton, lalse, blea’of a blueish tinge, lead-
colored, livid’ (EDD | 285) and abloain Yorkshire (EDD | 303).

e ME pers'*2°blue, purplish’
The archaic expression was borrowed as a color term fronp€8s{e)’blue’,
which derives from LLpersus’Persian’. According to Barnickel (1975: 96), it
was brought into English along with ti®omance of the Rosand is only found
in the works of Chaucer and Lydgate. In early writers it desdtes pale blue
color of the sky, whereas later it was often taken, afterdialas a dark obscure
blue or purplish black. The combination Mrsebled>3 purplish blue’, which
was mentioned in 1490, stresses that fact that the term ysaomyponym of the
generic ternblue

e ME agur, azur(e)'**, ModE azure

The term goes back to O&sur, azur ML azura and ultimately to Arabiqal-
)lazwardand Persiamazhward'lapis lazuli, blue’. The initiall- was dropped in
the European languages, because it was mistaken as pae Afdbic definite
articleal. As the French term already exhibited a color sense at the diinthe
borrowing (FEW XIX 107), the name of the stone as well as tHerderm are
likely to have been taken over simultaneously.

In Middle English, it referred to the color of the stone, tamlorous clothing, and
interior decorations, and was thus connected to fabricdged. It furthermore
represents the heraldic term for 'blue’ from the"18entury on.

In Modern English, it is chiefly a literary term (e.g. the statypical phrasazure
eye$. "Because of the very frequent application of the term, ieréiture and
poetry, to indicate the sky or its color, there seems to benalimation by some
people to believe that Azure means "Sky Blue," sometimes fipthlas a deep
tone, as in the zenith; but such a supposition is, unforeipagrroneous®® The
fact that we find the combination M&sur bley ModE azure-blueshows that it
is only a hyponym oblue

e ME glauk, glawke® 'blue, gray’

The term was adopted from glaucus which derives from Greek
'bluish-green, gray’, but has meanwhile become obsoleteth®same origin,
but loaned in the 17 century, is ModEglaucous which is chiefly used in natu-
ral history, especially in botanics, and denotes a 'dullalegreen color passing
into grayish blue’.

e ME inde*"’having a deep blue or indigo color’

The term represents a borrowing from @iee 'very dark purplish blue, indigo
dye’, which derives from L*indium for indicum literally ’Indian’, which goes
back to Greek “~ ’the blue Indian dye’, literally 'the Indian (substance)’,
which represents the substantival use of ~ ’Indian’. The Latin word carried
a hue sense and was especially applied in painting (Andr®:1292). The
French form has been used as a color term since 1175 (Grékoad: 317),

132ViED V111 840.

133\MED VIl 840.

134\MED | 475.
135\laerz/Pauf1950: 149.
BEMED IV 152, Kerttula 2002: 77.
13"VIED V 157.
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whereas the English color adjective is not mentioned bef8&9/60. Barnickel
(1975: 96) points out that the popular term in fashion andtpag is a hyponym
of ME bleu, as we come across the combinatiode bleu It is, however, not
as restricted agsurand even extends to purple areas. The latter results from the
fact that natural indigo - in contrast to synthetic one - dan produces a mixture
of blue and red (Grierson 1986: 212). In theé"1éentury the term was replaced
by indebaudiasindigo dye’, which was in turn soon replaced by Modtgligo
(OED s.v.inde).

e ModE indigo’purple-blue’
The term was loaned with its blue Indian dyestuff and hueesers Early Mod-
ern English. The usual form in the 4@and 17" century wasndico, which was
borrowed from Spanish, wheressligo, which came into general use only after
the middle of the 17 century, is Portuguese. Both Romanic expressions go back
to L indicumas well. The independent color adjective is first recordetidh6
and has originally denoted a lighter and brighter color @ar&rmytage 1980:
169).

e ME venet!*® 'water color, grayish-blue’

The rare and obsolete expression was loaned fra@rietusVenice Blue’ and is
mentioned as the color of the sails of a spy-ship, servingdanouflage purposes
(Maerz/PauF1950: 185).

e ModE ceruleous*® 'deep blue’

The expression is a borrowing of the Latin color tezaeruleusdark blue, dark
green’, fromcaelum’sky’, which was especially applied to the sky and the sea,
but occasionally also to leaves and fields (André 1949: 18D-1The name,
which again puts emphasis on the prototypical referent efdblor concept,
was replaced bgerulean which is chiefly poetical and means 'deep blue’. An-
other poetical equivalent erule which goes back to kaerulus a variation of
caeruleusand was first applied by Spenser in 1591.

e ModE cyan’greenish blue’

The elliptic form ofcyan-bluerepresents a combined form of Gre€k 'dark
blue (mineral) and ~ 'dark blue’. First applied in 1879, it is especially
used in the designations of certain bluish salts and miseNdwadays, it plays
an important role in the printing industry, as it represerie of the shades in
four-color printing. Of an earlier date, namely 1688, is Ntocyaneousdark
blue, azure’, which was directly borrowed fronclaneusdark blue’.

9. Unclear cases:

e ME wa(t)chet, waget*© 'sort of blue cloth’

Motivation of formation The archaic expression refers to the name of a fabric
dyed with the specific color that was borrowed from Aldchet'watchet, blue
cloth’ (AND 886). However, as the OED (s.watchej points out, it is not clear
whether the term denotes a particular fabric or a color. it &pplication by
Chaucer in 1386 can denote both a light blue color or a garnfehisgparticular
shade. An independent adjective meaning ’light blue, dkgthat can also
function as a qualifier if prefixed to blue is attested in 1496.

138Krieg 1976: 80, OED s.wenet
139Collins 1995: 109.
140stratmann 1974: 662.
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2.6 PURPLE
2.6.1 Cultural Background

The color was already known as a dye in the Bronze Age (aroubd BZ), before it became
an important part in the textile trade of the Phoenicians tedimperial color in Rome
(Hope/Walch 1990: 211). It was the first dye to be producedistitally and, especially
under the Victorians, turned into a color of aristocracy andbbishness. It is also used as
a mourning color for royalty and in religion. In daily lifet, @ccurs in various flowers and
fruits such as lavender, plums, and grapes. It carries adhi® connotation in the sense
that a highly elaborate piece of prose is describeplaplein English. However, as Clough
(1930: 608) points out, the concept itself is not very comraoywhere in literature.

2.6.2 Names

As far as this color concept is concerned, we come acrossugtints and a certain fuzzi-
ness regarding the exact definitions of the various expmesgicf. Kottinger (1979: 152):
"Farbunscharfe des Purpurs"). "Americans fairly consisgamdk the ternpurpleto desig-
nate the end of the spectrum that continues ult@-violet, and which is generally known
asviolet on this side of the Atlantic™*! It is, however, clear that their areas overlap and that
in common language it is often not important to exactly défgiate the names in order to
communicate.

1. Iconym:"gleaming, glittering, shining"

e OEbasu, basd*?’crimson, scarlet, purple’
Motivation of formation As mentioned earlier, the specialized dye-term proba-
bly stems from an IE rootbha, bio, bho- 'gleaming, glittering, shining’. In the
course of English language history, it was gradually regddaypurple

2. lconym:"purple/red-dyed cloth"

e OE peaellen, pelled“3, ME pallen’made of valuable fabric, purple’

Motivation of formation The expression represents the adjectival derivation of
OE peel, pell’costly cloak or robe, pall, covering’, which is adopted rfrd_
pallium ’pall, coverlet, curtain, cloak’. It is especially appli¢a fine and rich
material, especially as used for the robes of persons of tagk, which were
often clad in purple or red. It was, therefore, a specialitazth to denote the
purple color of luxury garments (Biggam 1999: 118). In therseuof time,
however, it began to lose the specific sense of purple ckntld’ came to be used

in the more general sense of rich clothing’.

3. Iconym:"red or a different color" + "red"

e OE brunbasu**4'dark purple’

141Spence 1989: 472, footnote 2.

142TOE 146, Bosworth/Toller 1898: 68. However, as Krieg (19491) points out, it is likely to have denoted
not violet’ but 'imperial purple’, a shade which is now cadered red’.

143TOE 146, Holthausen 1974: 245.

144TOE 146, Bosworth/Toller 1898: 129.
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e OEread-basu“* reddish-purple’
Motivation of formation Here, as mentioned before, we are concerned with cop-
ulative compounds. The motive can be ascribed to the neexpoégsing a hue
that lacked a basic color term in Old English.

4. lconym:"blue" + "red"

e OEbleo-read'*® 'blue-red, purple’
Motivation of formation The term also represents a copulative compound and
consists of the two colors 'blue’ and red’, which are juxdggd to indicate that
the desired reference lies between the two. It appears tresdhis felt for a more
specific lexical representation in this borderline areahéncourse of the English
language, this lexical gap was filled by the basic color tpurple

5. lconym:"red" + "blue"

e OE basu liewen'4”of purple color or hue’

The item glosses lindicum’blue, blue pigment’ (cf. OEC), which can be ex-
plained by the fact that, as mentioned before, natural mdiguld produce a
blend of blue and red as well. However, Biggam (1997: 83) gomuit that in
the underlying Latin manuscriptibeaqueand red, madder dye’ occurs next to
indicum andbasy which may originally have glossed the former, might mistak
enly have been transferred to a glossary as a translatimaliclim

6. lconym:"whelk" + "purple/red"

e OE weolucbasu*® 'purple’
e OEweolocen-ead’scarlet, purple’

e OEweoloc-ead, wi(o)loc-ead ME welk red’scarlet, purple’

Motivation of formation As stated earlier, the determinant of these three com-
pounds refers to the shell-fish, from which a red or purplen@gt is obtained.
The expressions are likely to be restricted to the field ofrtyand clothing.

7. Other Expressions?

e ModE amethystpurple violet’

Motivation of formation The term refers to the color resembling that of the stone
whose name was loaned into Middle English from &hetiste, amatistevhich
was adopted from lamethystusitself from Greek - 'remedy against
intoxication’, from = ’wine’, as the stone was thought to prevent drunkenness.
In the 16" century the spelling was refashioned after Latin. Accaydim the
FEW (XXIV 436), the French term did not acquire its color sebgefore 1817.
The English term, however, was used as early as 1572 to Hedtwe heraldic
color of the amethyst, 'purple violet’, and became an indeleat color adjective

in 1601 (OED s.v.).

145TOE 146, Bosworth/Toller 1898: 787.

146TOE 146, Bosworth/Toller 1898: 109. However, the efigo’blue’ is only to be found in Bosworth/Toller
(1898: 109), whereas all other dictionaries display it aéd; shape, appearance, form’.

147TOE 146, Bosworth/Toller 1898: 68.

148TOE 146, Pollington 1993: 156.

9Unless otherwise stated, the items are again taken fronistia Maerz/Paul{1950: 188ff.).
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e ModE hyacinth’blue or purple’

Motivation of formation The earliest forms in Englishacincte, jacynct, ja-
cynth were adopted from Ofacincte In the 16" century, however, the term
was reintroduced, in the more classical form, fronmyacinthe itself from L
hyacinthus’hyacinth’, which stems from Greek’ 'purple or dark-red
flower’, 'precious stone’, a word of pre-Hellenic, uncleaigmn. Neither Kristol
(1978) nor Greimas’R001) record a color sense for the French term.

The metonymical extension, which is first mentioned in 18®fers to the pur-
plish blue color resembling that of a common variety of thevélo It is chiefly
used as a poetic or rhetorical epithet of hair, after the H@memodel 'locks
like the hyacinthine flower’ (André 1949: 197). The devel@mnhmight have
been influenced byyacinthing which was borrowed as a color term from L
hyacinthinusof the color of a hyacinth’ only a few years earlier.

e ModE modena®®'intense purple’
Motivation of formation The term, which was first applied in 1822, refers to the
name of an Italian city. It was a prominent color in Seljuk @itoman mural
ceramics (Hope/Walch 1990: 271).

e ModE plum’dark reddish purple’

Motivation of formation The name of the fruit, which had been borrowed into
Old English from MLpruna, for L prunum’plum’, and did not exhibit a color
sense (cf. André 1949), was metonymically extended to desother objects
with the same semantic feature from 1872 on. It is often faartthe context of
clothes and cosmetics.

e ModE damsoridark purple’

Motivation of formation The expression also refers to the color resembling that
of the fruit whose name is loaned into Middle English fronrDamasenum
short forprunum Damasenum’plum of Damascus’, a variety of the fruit that
was introduced earlier into Greece and Italy from Syria. Toler adjective is
first mentioned in 1661 and is especially applied to clothes.

8. Loanwords:

e OE purpuren®>*’purple’, ME purpre, purper, purpurModE purpure
As stated earlier, the term represents the adjectival aléiv of the Old English
noun purpure red/purple cloth’, which was loaned into the English laage
from L purpura itself from Greek ~ ’shellfish that yielded the Tyrian
purple dye, dye itself, cloth dyed therewith’. As pointed by André (1949:
90), the Latin and Greek terms had a color sense.
In its earliest use, around 900, Qarpurewas only used as a noun referring to
garments and to denote the distinguishing color of empeaaskings’ dresses,
especially in the context of high status and wealth. Thechsg or attributive
use was expressed by its oblique cpgguran’of purple’, or later by the deriva-
tional adjectivepurpuren The loss of the final syllable of either of these gave the
12»-century ternpurpre, which coincided with OFpurpre. According to Casson
(1997: 231), the term was restricted to the clothing of riyyahtil late Middle
English. In 1562urpurewas employed in heraldry, a field in which it survives

150Hope/Walch 1990: 205.
151TOE 146, Bosworth/Toller 1898: 779.
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to the present day.

Various derivations that go back to jwrpureus’purple’ are found as well,
e.g. purpureous, purpurealandpurpurean and furthermorgurpurate which
is loaned from Lpurpuratus’clad in purple’.

e ONhb purple 12 'purple, dark crimson’, EMEpurpel, purpu) ModE purple
‘color obtained by mixing red and blue’
The expression is a dissimilated form of either @& purenor purpuranand
appeared first in adjectival or attributive use. In Middlegksh times, the term
is still vaguely applied to various shades of red and is thiig@onym ofred.
However, a development towards independence is alreatheabte, as the com-
poundpurple-hewegdwhich is recorded in 1475, is applied in a collocation other
than with textiles (Barnickel 1975: 95). Nowadays it dena@eawnixture of red
and blue in various proportions (OED s.v.). The PURPLE baslorcderm is
used with a variety of referents, features various deovatand compounds (e.g.
purpled, empurple, pansy-purpleand is also used metaphorically, aspurple
passion

e ME and ModEviolet bluish-purple’

The expression was already taken over as a color term fromi@4t 'violet’, the
diminutive ofviole, the flower, whose name derives fronviola. André (1949:
197) mentions a color use of the Latin term and Greima8@1: 621) records
the first color sense in French for 1200. The independentigingtjective is not
listed before 1370, which was, in its early use, collocatlbnrestricted to wo-
ven fabrics of this color (OED s.v.). According to Barnick&®75: 97), it is first
applied in Wyclif’s 1380 Bible Translation, in which it trdiages Lhyacinthus
and presents itself as a hyponymbdéu It is used in reference to veins and cloth
only sporadically, sincpurplewas still the dominating and more salient expres-
sion (Turmann 1934: 22). In the course of time it has becomeempmminent,
in common language and especially in the field of fashiont, @an be applied to
various objects and function as a qualifier of other colorg. {golet blue, violet
black).

e ModElilac 'pale purple’

The color, which is "slightly more intense than lavender, lbas reddened than
violet"!53 refers to the color of the blossom of the hardy shrub. Its nams
borrowed into English from Hlac, Splilac, loaned from Arabidilak, which is
adopted from Persiahlak, a variation ofnilak ’bluish’, ultimately going back
to Sanskritnilah 'of a dark color, dyed with indigo’. The French term was used
as a color adjective as early as 1763 (FEW XIX 108), whereastiglish ad-
jective is not mentioned before 1801. The borrowed colormgght further be
strengthened by the fashion-related first occurrences (@il 975: 51), a field
in which it is still chiefly applied.

The dialectal form MHelacke ModE laylock'the color lilac’, which appears in
various spellings in some parts of England, chiefly Northertamd, Yorkshire,
Cumberland, Lincoln, and Wiltshire, as well as in America EDI 546), is of
the same origin, but came into the language via Turleghag.

e ModE lavenderpale purple’

1520ED s. v.purple
153Hope/Walch 1990: 194.
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The expression refers to the name of the flower, which waselbamto Middle
English from ANlavendre for *lavendlg deriving from MLlavendula which is

of obscure origin. According to the OED (s.v.), some conitaetith It lavanda
'washing’ from L lavare 'lave, wash’, the assumption being that the name refers
to the use of the plant either for perfuming baths or as laidramireshly washed
linen. Others see its variatiolivendula in connection with Uivere'to be livid

or bluish’.

The independent color adjective in the sense ’of the coldavander-flowers’ is
first recorded in 1882, whereas the French term acquireaits sense already
around 1600 (FEW V 219).

e ModE mauvereddish purple’
The term was loaned as a color term from Fremauvemallow, mallow-color’,
which derives from Lmalva’'mallow’, in the second half of the 19 century. It
also refers to the color of a bright but delicate purple dyeoed from coal-tar
aniline and is very popular in the field of textiles and inbedecorations.

e ModE Tyrian (Purple)’purple, crimson’
The expression is especially used in reference or allusitmetpurple or crimson
dye anciently made from certain mollusks at Tyre, an and®rgenician city
of the Mediterranean (in present-day Lebanon), which usduktthe center of
extensive commerce. It is loaned fromTirius’of or belonging to, native of, or
made in Tyre’, the adjectival derivation @¥rus’Tyre’, which already carries a
color sense (André 1949: 103).

2.7 WHITE
2.7.1 Cultural Background

White, an achromatic color, reflects all light without abgmp and is thus devoid of any

distinctive hue. The antonym of black is the color of manyratphenomena such as snow,
clouds, various flowers, and milk, as well as of man-madeywmtedike paper, refined sugar,
spotless white linen etc. It mostly bears a positive cortimtaan association of something
good, pure, innocent, and clean. In application to hairégsated with being old and wise.
The white dove of peace is a symbol of transmutation. Whitese at celebrations such
as communion or marriage are also the sign of a new beginaggre the white mourning

clothes in Japan (Hope/Walch 1990: 104). However, whiteatsm refer to aggression, e.g.
when one thinks oMoby Dick white sharks, or the Ku-Klux Klan.

2.7.2 Names

As the color system in Old English was based on brightnessxahdn hue, it knew a vast
amount of expressions for light and brightness (beprht, keoht, sa, torht, sunng, which
are twice as numerous as those for darkness. It would, howsy@npossible to take all of
them into account, but, as Mead (1899: 175) states, it ixdlffto decide where to draw the
line of exclusion.

1. lconym:"shining"

e OE hwit ** ME whit, ModE white
154TOE 145, Holthausen 1974: 182; IEW 629.
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Motivation of formation The term and its cognates OFris, @®&t, OHG (h)wiz,
ON hvitr, Gothhweitsgo back to Gmgmitazand ultimately to IE*kueid-'shin-
ing, bright, white’, an extension of IEKuei-, which itself is probably an exten-
sion of*keu-"shining, bright’. In Old English, the expression was usecifhite
objects such as snow, hair, and feathers, but mostly sueghksninosity or re-
flectivity, e.g. when applied to light, roofs, helmets, gesilver, and angels. The
Middle English term already had a primary hue sense, blitstiveyed a notion
of brightness and brilliance (Casson 1994: 227). The majotewklated term
was used to describe pure white objects and was applied te emimal hair and
bird plumage, several flowers (e.qg. lilies, daisies), andafeaas well. In connec-
tion with human beings it could refer to health, thus symtaily to holiness, as
well as to blond hair or hair whitened by old age. It was, hasveas Barnickel
(1975: 85) points out, not used to express the paleness bitnan face as it is
the case in Modern English.

Nowadays it can denote whiteness, paleness, and brighanésis again espe-
cially applied whenever the basic denotation is desiredghvis one explanation
for why it has become the basic color term. It is, furthermguart of many
fixed idioms and is used metaphorically (eagwhite lie. The term exhibits
exceptionally extensive derivation and it is used with easi premodifiers and
determinants, many of which have already been created i®lthd=nglish pe-
riod, e.g. OEeallhwt, meerehwt, purhhwt 'pure white’, snaw hwt 'snow-white’,
meolchwt 'milk-white’, ME lil1ie-wht, ModE pearl-white, dead-white, off-white

e OEblac **®'shining, white’

Motivation of formation The underlying IE terntbhl&ig-, bhig- 'shining’, an
extension ofbhl€ig- andbhel-shining, white’, is widely reflected in the Ger-
manic languages. The expression is, according to Mead (1899), merely
an ablaut form of OBblican’to shine’ and with some probability hardly means
white at all, but emphasizes brightness as it is applied & fire-light, flame,
lightning, or starlight. It is, however, also used to ddserihe dull color of the
moon or the paleness of the skin in disturbed states of mict as anxiety,
shock, and fear.

The southern development of Affac, ME blok 'pale, wan, pallid’, originally

denoted a pale shade implying deficiency or loss of colortiineguently of the

ruddy hue of health or of the full green of vegetation. It whsast collocation-

ally restricted to complexion, a fact which probably caugedsupplement by
pale, which could be applied to a variety of things. However, siovas trans-

ferred to its meaning ’black’ maybe because both sensatomgharacterized
by a loss or deficiency of color. As the terms for 'black’ anchite, pale’ are

homonymous in southern texts, it is, however, not alwayy éaslifferentiate

which one is meant in a given context.

ME blake % 'pale, wan, pallid’ represents the northern descendantblac

and is now obsolete except in parts of Northern England imé&aning 'yellow,
of a golden color’ (see 2.3.2).

e OEblaec(e)’, ME bleche'pale, pallid, of fair complexion’

Motivation of formation The minor expression is probably a variant form of OE
blac 'shining, white’ and is collocationally restricted to colapion.

155Holthausen 1974: 25, IEW 156 .
1S6epD | 287.
157"Holthausen 1974: 25.
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The regularly developed form Moditeachwas displaced by ModBEleak which

is not recorded before the f6century. The latter was synonymous witleche,
bleike/blaike, blake, blokm earlier use, but its etymology cannot easily be de-
termined. Bleke’bleak’ may have been the northern formtadéche’bleach’, a
variation quite frequent in other Modern English words ¢tfurchvs. kirk). It

is also possible that it was a t&entury spelling of ONbleike, blaike or even

of the northern dialectal forrblake It could have resulted from a blending of
bleach with bleike or blakeas well (cf. OED s.v.). It is, however, obsolete in
the sense ’pale, pallid, wan’ except in parts of Lincoln,desiter, Northampton,
Warwick, Bedford, and Huntingdon (EDD | 295).

e OE blanc®®®’blank, white, gray’

Motivation of formation Deriving from IE*bheleg an extension ofbhel- 'shin-
ing’, Gmc *blanka- 'shining white’ occurs as O$lanc OHG blanch and OE
blanc which are almost exclusively used of horses. The correipgmoun is
OE blancg which denotes a steed that shines in the sun (Mead 1899:ahti7)
thus refers to the salient color of the animal. MEnk(e)no longer functions
as a color adjective but is only employed as a noun meanimgehateed’, thus
exhibiting a shift of meaning from 'a horse or steed of whitéoc’ to a "horse or
steed in general'.

2. lconym'light, pale, colorless”

e OEblat *°’livid, pale, ghastly’
Motivation of formation The term and its cognate OHeizza’paleness’ go
back to IE*bhlaido-s ’light, pale’. It is used to describe a lack of color and
brightness when applied to the face and wounds, but it isatsibuted to tears
and fire (cf. Kdnig 1957).

3. lconym"dark, gray, brown"

e OE har %% ME hoor, hor, ModE hoar 'white, grayish white, gray’

Motivation of formation The expression and its cognates OS, OhH 'old’
and ONharr ’hoary, old’ can be traced back to Gnigairaz, from the root
*~ai, and ultimately to IE*kei-ro 'dark, gray, brown’, from the rootkei-, which
is particularly used in color terms to denote dark hues. Id Bhglish, it is
especially applied to hair and beards which are gray or vitota age, but also
to frost, withered trees, and mold-covered food. In the seof English language
history it has become - in its color sense - collocationadistricted to hait®® It
was gradually supplanted by Modibary, a derivation othoar by the suffix-y
first recorded in 1530 (OED s.v.).

158Bosworth/Toller 1898: 108, IEW 125.

15%Holthausen 1974: 26, IEW 160.

160Holthausen 1974: 149, IEW 541.

161Barnickel 1975: 94. As Biggam (1993: 42) states, "Chauaessricted usage presaged the very narrow
and archaic occurrences lobaryin Modern English. It may well be headed for extinction." Haer, the
term survives in the natural phenomertaar-frostand in the planhoarhound/horehoundvhich are fixed
expressions, though, and do not refer to a specific color.
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4. Iconym"a certain white object” + "white"

e OE smaw-hwit %2, ME snou-wht, ModE snow-white

Motivation of formation The determinative compound was motivated by the
prototypical white object snow and denotes 'pure whiteis kttested as early as
1000 and is, aside from literature, found in specific fish od beames (e.gsnow-
white salmoi The adjectival derivative ModEnowy!®3 'snow-white’ came into
existence in 1590 and is not only applied to cloth, birds,louds, but functions
as a qualifier ofvhite or whitenessas well.

e OE meolchwt %4 ME milk-wht, ModE milk-white

Motivation of formation The expression, which was used in literature as early
as 1000, refers to the salient color of milk. Milki, 16> ModE milky 'milk-
white’, the adjectival derivation from the noun, is mentorat the end of the 14
century. Whereas in poetical use both expressions denoteeanite color, in
prose and botanical descriptions they rather refer to wegembling the shade
of milk diffused through water (OED s.v.). They are espégiattributed to the
body and show a parallel to the Latin tetatteus which is used especially in
reference to the body as well.

e ME lilte-whi 15, ModE lily-white
Motivation of formation The determinative compound was a part of the stock
description of the beautiful lady in Middle English, as thgas often regarded
the prototypical or "standard exemplum of whiten€'$$ Pale beauty was there-
fore a sign of purity and innocence. The metonymical extansif the flower,
ModE lily ’lily-white’, is recorded as an independent color term a beginning
of the 16" century and was primarily applied to the face, skin, and bafdyre
lady-love. It is, however, of minor importance nowadays.

5. Iconym:"silver"

¢ ME and ModEsilver 168

Motivation of formation The color adjective is motivated by the lustrous white
color of the metal and is first recorded in 1386. It is chieflgtcal and applied
to white hair or skin in order to emphasize the brilliancehs tespective object.
It always bears a pleasing effect (Clough 1930: 609).

e ModE argent!®® 'silvery white’

Motivation of formation The entity sense ’silver, money’, which represents a
loan of Fargent a derivation of Largentum’silver’, was metonymically ex-
tended to denote a silvery white color. Whereas the Englikir edjective is first
attested in 1590, the French word did not have a color serfeeeb&678/1679
(Kerttula 2002: 121). The Latin color termrgenteussilvery white’ (André
1949: 41), might have influenced this development. Howeber,archaic and
chiefly poetic expression has gradually been replaced bynterited English

162TOE 145, Bosworth/Toller 1898: 891.
163Collins 1995: 1033.

164TOE 145, Bosworth/Toller 1898: 679.
165MED VI 474.

166\MIED V 1052.

167Biggam 1993: 48.

168\JED X 894, Collins 1995: 1033.
169pratt 1898: 112, IEW 64.
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termsilver and can only be found in heraldry denoting the silver or whatr
in armorial bearings.

6. Other Expressiong?®

e OEfamig!’* 'foamy’

Motivation of formation As Mead (1899: 176) points out, the term certainly
suggests color, but is more often used in a literal sense.sdhe is true of OE
famig-healsfoamy-necked’, which is applied to ships.

e OE wederbhc!’?’bleached by exposure’

Motivation of formation The rather infrequent glossary term represents a com-
bination of the determinant that refers to the natural phesron 'weather’ and
the determinate 'white’ and thus indicates a specific nuahtghite’, namely a
shade 'bleached by exposure to the weather’.

e ModE ivory

Motivation of formation The expression refers to the shade of white resembling
that of the tusks of various animals (e.g. elephant, walfs)vhich many very
valuable ornaments and articles of use are made. The metoalyextension
was first employed by Spenser in 1590 and is especially appdielenote the
whiteness of the human skin. Only five years lat@ry-white came into exis-
tence (OED s.v.). Aside from their color sense, both terras abnvey a notion

of value.

The name of the material was borrowed into Middle EnglishmfrOF yvoire,
from L eboreus the adjectival form okbu-, ebo-ivory’, which came into the
language from Egyptian, probably through the Phoenici&iwvever, no color
sense is attested for the Old French expression. Accordirgetttula (2002:
119), itis possible that the Latin secondary derivatiorizvofy’, eburnus, eburneus
'white as ivory’, and the French comparistsianc comme livoire'white as
ivory’ (dating from 1165) stimulated the English color use.

e ModE alabaster

Motivation of formation The independent color adjective, which is especially
used to describe the excellent beauty of the body, is firsttiored in 1580.
Before that, it was used attributively to denote the whitemesembling that of
the stone whose name was loaned fromaldbastre deriving from Lalabaster,
-trumand Greek ~ ’ , Which probably originated in an an-
cient Egyptian village (OED s.v.). Neither André (1949) tloe FEW record a
color sense for Latin or Old French.

e ModE cream’yellowish-white’

Motivation of formation The elliptic form ofcream colouris not recorded be-
fore 1861, although the color sense was already known toe&Spalare. It is
particularly applied to the fur of animals such as horsesrabbits, and has be-
come a popular textile term. The name of the substance wasdaato Middle
English from OFcresmewhich is a blend of LLcramg, itself probably of Gaul-
ish origin, and Ecclesiastical thrisma’chrism’. The FEW does not mention a
color use for Old French.

170The items are again taken from the list in Maerz/Palp60: 188ff.) unless otherwise stated.
171Bosworth/Toller 1898: 270.
172TOE 145, Bosworth/Toller 1898: 1182.
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7. Loanwords:

e ME blaunk, bla(u)nché’® 'white’

The expression was loaned as a color term frombfaRc, blaunchéwhite, gray
or white (horses)’, which itself is from Frankistiblank 'shining, bright’ and
ultimately from IEbhleg-’shining, gleaming’. It is therefore cognate with the
inherited English term Omblang which is collocationally restricted to horses.
In Modern English, the expression is obsolete in the sensdtely except in
specific uses such &dank plumbwhite lead’, blank falcona 'white hawk’, i.e.
one in its third year (OED s.\blanK). The female form, which was only used in
specific contexts (e.gplanch fever, blanch powder, blanch sajaenly survives
in heraldry and in historic forms such Bknch farm, blench ferme, blanch duty
or blanch holding

e ME pale’#’pale, whitish, yellowish’

The loan of OFpale deriving from L pallidus’pale’, from pallere 'to be pale’,

is mentioned as early as 1300 (OED s.v.) and has since thafyralsplaced
inherited terms (e.g. MBIoK) in the field of expressing the unhealthy state of the
human face and body as affected by death, sickness, or pa3die Latin term
might have been supportive as can be seen in various sadetifs (Barnickel
1975: 265, endnote 82). Whereas the term is still somehowrezmhfo complex-
ion in Middle English, it has become an important modifier guodlifier of other
color terms in Modern English (e.gale blug. Several derivations point to its
fast integration (e.gpale-faced, paling, straw-pale

The direct loan of Lpallidus’pale, pallid’ is not recorded before 1590 and is,
except in botany, chiefly poetical before 1800 (OED s.v.). fid derivations
from the Latin term as well (e.gpallor, impallid).

e ME bleik, blaik'’>’pale, pallid, sallow, white’
ON bleik 'shining, pale’, which is cognate with OBlac 'shining, white’, was
loaned into the English language in 1300. Chiefly referrintheoface in a state
of fear, illness, or envy, it has always borne negative ctatrans, which might
have influenced its restricted usage and subsequent cespdant by the word of
French origin.

¢ ModE albescent’® 'growing or becoming white, shading or passing into white’

The expression is loaned from the Latin color teatbhescens, albescentgthe
present participle oélbescereto grow white’, from albus’'white’. As stated
by André (1949: 228), the Latin word was used only in poettyis lof minor
importance in English as well.

e ModE marmoreant’” ’of the color of marble’

Adopted in the 17 century, the term goes back torharmoreusfrom marmor
'marble’, which was used especially with reference to thdybd@eside its color
designation it also conveys a notion of hardness and value.

173MED 1 959.

174MED VI1 567, Collins 1995: 1033.
SMED 1 961.

176Kerttula 2002: 239.

7Kerttula 2002: 239.
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2.8 GRAY
2.8.1 Cultural Background

Gray, the achromatic color between white and black, whicilse a mixture of both, is the
color of the hair of elderly people and of animal skin and &ig( mouse, wolf, hound, goose,
horse, falcon), often serving as protective mimicry. Asttks and stones, lead, and iron are
gray natural materials, whereas plants or flowers of thisislnardly ever occur. It is also
attributed to fog and rainy weather, in which it conveys aarobf desolation, monotony,
and misery. It can, however, also carry more positive caatrats, e.g. if one thinks of the
wisdom and dignity of age.

2.8.2 Names

As far as Old English is concerned, the color concept GRAY \masoughly studied by
Biggam (1998). As she points out, it is a salient coloBieowulf especially applied to
elderly men, rocks and stones, weapons and mail-coats. Wow&pecialized vocabulary
and compound color terms are rare due to the lack of this selosation in crafts of dyeing
or cloth-production and art of painting.

1. Iconym"gleam, glimmer, shine"

e OEgraeg, geg'’® ME grei, ModE grey, gray'’®
Motivation of formation The expression and its cognates Qiar, OFrisgre,
OHG grao’gray’ derive from Gmc*graewaz itself from IE*ghreg-uwo-s and
stems ultimately from the root IEgher-, ghre-, ghen- 'to gleam, glimmer,
shine’.
In Old English, the term is applied to human hair, animal forgeathers (e.g.
geese, wolves, swans, horses), and stones. Aside fromdtsdmse, it also con-
veyed a reflective and luminous sense if used with referenaater, wave, iron,
sword, spearhead, mail-coat, hoar-frost (Mead 1899: B®9-Barley 1974).
Biggam (1998: 83), however, denies that shininess was amtégdsgemantic
feature of the word and suggests that it expresses a dudrréithn a shiny shade,
as at an earlier date it denoted 'dirty colored’ or 'dull a@d’ of any huet®®
Compounds are found as well, but they are rather infrequeshtcantextually
restricted (e.gflodgreeq, flintgeeg’'dark gray’ as a picturesque description of
the seadeorcegeeg, dungseg'dark gray’, aescgeeg’ashy gray’,isengieeg’iron
gray’)!8L, The Middle English term exhibits a primary hue sense, but aiso

178TOE 147, Holthausen 1974: 135, IEW 441.

1%Despite the fact that some people used to consider diffesebetween the two graphic forms, e.g. tiyay
denoted a more delicate or a lighter tint tlgaay, thatgray was a 'warmer’ color, or that it had a mixture of
red or brown, the words are both etymologically and phoa#fione, thus exhibit the same signification.
In the twentieth centurygrey has become the established spelling in the United Kingdohist\gray is
standard in the United States (cf. OED).

180According to her, there is no firm evidence that the term mishirty’ in these collocations, as they all could
refer to objects which can be gray in color as well. She faldWood'’s argumentation (1902: 52, 74-75)
thatgraegcould also go back to an IE basgher- 'cut, scratched, marked (with a contrasting color)’, which
is represented in the sense 'colored, dyed’ by Greek i  ’color, dye, tint’ and in the sense 'grease,
smear, stain’ by Welslgori 'suppurate’, OEgor 'dirt, dung’, ON gormr *filth’, and Lith greimas’slimy
sediment’. All these expressions rather refer to an unatdy dull hue.

181A|| expressions are listed in the TOE (147).
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describe glossy grayness, especially when it refers to lmg&Barnickel 1975:
87). In analogy to theplendor armorunihe term is also used for trsplendor
oculorum the brightness of the eyé®. In Modern English, the GRAY basic
color term can denote all the nuances from a dirty white tolbnd can be ap-
plied to various objects. Itis, furthermore, a qualifier tier color termsdray-
black, -brown, -greenand is also used metaphorically (eggay eminence, gray
marke).

2. Iconym"dark, gray, brown"

e OE har 18, ME hoor, hor, ModE hoar(y) gray, white’

Motivation of formation As stated above the term ultimately goes back to IE
*Kei-ro’dark, gray, brown’, from the rootkei-, which is mostly used to indicate
dark color. In Old English, it is especially employed witleneence to hair, beard,
stones, and iron. When applied to wolves, it also carriesiamof dreadfulness.
And the mail-coat as a gray covering for warriors can be seemraetaphor for
the gray coat of the feared wolf (Biggam 1998: 223). Its popalxurrences
with boundary markers also convey the semantic featureeatmmess’. In its
color sense it has become collocationally restricted to dxad was replaced by
the adjectival derivation ModBEoary.

e OE haewen'®*  'gray’

Motivation of formation Even if its predominant meaning is ’blue’, it can also
denote 'gray’. As mentioned earlier in the text, the term glimately be traced
back to IE*kei-as well.

3. Iconym:"gray"

e OEhasu'®®’gray, gray-brown’
Motivation of formation Together with its cognates Qloss'grey’, OS hasu
'grey’, OHG hasan’shiny’ the term goes back to the IE rokas-’gray’. Ac-
cording to Biggam (1995: 58), it is mostly found in poetry amidles and is
applied to birds such as the pigeon or the eagle, and to sriibleesmall number
of occurrences seems to point to the fact that it is confingdgbgenre and that
it was not used in everyday spoken or written language.

4. Ilconym"wolf"

o OE wylfen'8® gray’

Motivation of formation The expression, especially applied to human hair, liter-
ally means 'wolf-colored’ and refers to the salient colotlod animal which was,
up to the middle of the 16 century, called 'the gray animal’ (Biggam 1998: 79).

182As Ostheeren (1971: 33) points out, the "Epithepam excellencdiir die Bezeichnung des Glanzes der
Augen im Schonheitskatalog" and the comparison of the eyisaxfalcon (e.g. irRomance of the Rose
"Hir yen grey as is a faucoun’) is a reference to Arabic poethere the bird is compared to the shining
stars (p. 30, footnote 84).

183olthausen 1974: 149, IEW 541.

184Holthausen 1974: 147, IEW 541.

185TOE 147, Holthausen 1974: 149, IEW 533.

186Bjggam 1998: 312.
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5. lconym:"glass"

e OEglaesert® 'pale shiny gray’
Motivation of formation As mentioned before, this glossary entry, which repre-
sents an adjectival derivation of Qffses'glass’, refers to the glassy appearance
of eyes.

6. Iconym"gray or blue" + "blue or gray"

e OE graeghaewé®® gray’
Motivation of formation The fact that the compound color term occurs only once
in a collocation with iron and once in a translation ofglaucus’gray’ leads
Biggam (1998: 89) to conclude that its exact denotation iaygrsince both the
elements can denote 'gray’. The expression representsudative compound as
it is not clear which of the elements is the grammatical head.

e OEblerewent®® dark gray’
Motivation of formation Beside its dominant meaning 'dark blue’, the com-

pound color term can also denote 'dark gray’. As mentionexyafthe essential
idea is that it refers to a dark notion, whereas the chronvatice is secondary.

7. lconym"ash"

e ME asshent®, ModE ashenash-coloured, whitish-gray’

e ME assh*®, ModE ashy’ash-coloured’

Motivation of formation Both terms are adjectival derivations of Missheash’
and are especially used with hair and facial coloring (Cad€99v: 233). The
reference to the color resembling that of the powdery residwlso exhibited
in the determinative compounds @Escgeegandaesc-fealdashy-gray’, which
consist of the determinant "ash’ and a color term as deteatain

8. Other Expression$?

e OE gamolfeax®3 'old-haired, gray-haired’

Motivation of formation The determinative compound consists of an element
'old, aged, advanced in age’ and an element 'hair’ and regmtssa metonymy,
since elderly people usually have gray hair.

¢ OE blonden-feax®*’having mixed or grizzly hair, gray-haired, old’
Motivation of formation The combination oblondan’mix, mingle, blend’ and
the Anglo-Saxon word for ’hair’ originally is no specific @slword (cf. Mead
1899: 192), but is often used in the same meaning ab@Egray, white’.

187Bosworth/Toller 1898: 479.

188Bjggam 1998: 89.

189Bosworth/Toller 1898: 107.

190MED | 452.

IMED | 452.

92Unless otherwise stated, these terms are taken from MaeizfR 950: 188ff.).
193Bosworth/Toller 1898: 360.

194Bosworth/Toller 1898: 112.
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e ME leden, leade®®®, ModE leaden'dull gray’
Motivation of formation Referring to the color resembling that of lead, the ad-
jectival derivation of the metal was used by Chaucer as ear\3&6. It is applied
to the sea, the sky, and clouds, and can also carry a notiosenfress.

e ME haue, la ' bluish or gray’

Motivation of formation As stated before, the obsolete term goes back to OE
haewe, Awi and only survives in Scottisghaw 'discolored, livid’ (EDD Il 96).

e ModE slate’bluish-gray’

Motivation of formation The expression is motivated by the shade of gray re-
sembling that of the stone whose name was loaned into Middigigh from

OF esclate the feminine form ofsclat’splinter, fragment’, which goes back to
Frankish*slaitan 'to rend, split’ (FEW XVII 141). The metonymical extension
is first recorded in 1813 and is especially applied to eyexhek, and the sea.
Furthermore, it functions as a brightness and saturatiaiifaggr (e.g.slate-blue,
-brown, -gray in order to denote a dull grayish tone of the respectivercolo

e ModE puke

Motivation of formation The name of an excellent kind of woolen cloth was
borrowed into Late MEpeuke, pukérom Middle Dutchpuuc, puycKMED VII
885). Whereas its cognates Puik 'excellent’, Low Germarpuk as inplike
ware 'ware of superior quality, as cloth or linen’, still refer fabrics, only the
English term has developed into a color designation. Tum{&a34: 41) lists it
under GRAY and mentions that it is variously described. Siciarg1978: 428)
supposes it to be more of an inky color. However, in my opiniboertainly is
not a very popular term, as it is homonymous with the verb tiegdto vomit’,
thus evoking relatively negative associations.

9. Loanwords:
From the field of hair or fur color:

e ME gris, grize®® 'gray’
The color term is taken over from Ogtis, which stems from Frankishgris
'gray’, which is related to Oyris 'gray’. The term is nowadays obsolete in
English, as it was gradually repressed by the following:

e ME grisel, griselle, gresel®®, ModE grizzle’gray’
A further specialized color term, chiefly applied to animal &nd human hair, is
the loan of ORgrisel, grisle a variation ofgris 'gray’. ModE grizzlyandgrizzled
which are now almost exclusively used of hair, are adjectiegivations of the
term.

e ME liard, lyard 1 gray, spotted with white or silver gray’

The expression was borrowed as a specialized horse catoirtéhe 14" century
from OF liart 'gray, spotted gray’, which itself was possibly loaned frdvhir
liath 'gray’ from the sphere of courtly poetry (Gamillscheg shNard). The
institution of chivalry and its emphasis on horses brougttt wan elaborate set

19MED V 752.
199MED IV 524.
19"MED IV 379.
198MED IV 380.
199MED V 958.
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of words and names distinguishing different kinds of homesording to their
coloration (Krieg 1976: 25). If used with reference to a legismeans 'spotted
with white or silver gray’ and as an application of hair it giljm means 'gray,
silvery gray approaching white’.

e ME ferra(u)nt, farant, foran€ iron-gray’
As early as 1300 the term was loaned from @Fant 'iron gray’, from fer,

which regularly derived from lferrum’iron’. In line with the French term, it
was a popular epithet of horses and human hair.

From the field of textiles:

e ME cende?°*’ash-colored, gray’,

OF cendré'ash-coloured’, frontendre’cinder, ash’, which goes back todinis,
cinerem’cinder, ash’, was taken over into the English language.

e ModE beige?®? 'yellowish gray’

e ModE ecru’the color of unbleached linen’

"With little idea of what the words mean, most people belidvat they refer

to different colors.2°® However, both terms were taken over as technical dye-
house terms from French in the "4&entury, and originally meant raw, un-
bleached’ and referred to the color of undyed and unbleaalted, thus a nat-
ural yellowish-gray color. After 191@cru which goes back to [Ecru 'raw,
unbleached’, frontru, deriving from Lcrudus’raw’, has almost become obso-
lete as a modish term, whereasigeenjoys a greater popularity and is used for
hosiery, shoes, and leather goods. It derives fronb€@je which goes back to L
baeticus a reference to the popular wool of the Provimgaetica(Gamillscheg
s.v. beige.

Miscellaneous:

e ME columbine?®* 'dove-colored’,
In the 158" century, the expression was created on the loan ofc@Bmbne
‘gentle or innocent as a dove, meek, demure’, which derik@s L. colombnus
'pertaining to a dove or pigeon, dove-colored’. The Frenardawdid not have
a color sense (Greim&2001), but the English term was inspired by the Latin
color sense (André 1949: 73). The minor term, which was rgarséd among
painters or biologists, has become obsolete in its colsesgrobably because it
was replaced by other terms of the concept, which were glgdoeented and
seemed to fit better to certain purposes.

e ME bis, bice, byse, biz&° 'dark, gray’
The Old French color termis, bisédark-gray’ is of unknown origin, was adopted
into the English language in 1330, and became popular indasiNowadays,
however, it is obsolete in its sense 'gray’, because Mbde was erroneously
transferred to indicate blue or green pigments (and theeshtiety yield) on ac-
count of the combinationislewe bisdark blue’ andgreen bisdark green’.

200MED Il 514.

200MED |1 116.

202Collins 1995; 171.
203\jaerz/Pauf1950: 1109.

204K erttula 2002: 238.

205\ED | 887, Barnickel 1975: 106.
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e ME bleu?%® bluish-gray, lead- or ash-colored’
Apart from its primary meaning 'blue’, the term also denaddsluish gray and
lead- or ash-color. As stated above, it is loaned froml@#t, blo’blue, pale,
fallow, faded’, which goes back to Frankibkao 'blue, lead-colored'.

e ModE plumbeouslead-colored’

e ModE plumbearilead-colored’
Here we are concerned with two “t&entury terms going back to plumbeus
'leaden’, fromplumbum’lead’. The former is chiefly used in zoology, whereas
the latter has meanwhile become obsolete. Of the same @ilyiadEplumbate
which is especially applied to lead-colored pottery maderexColumbian Cen-
tral America (OED s.v.).

e ModE cinereous’®’ 'ash-gray’
The expression is directly borrowed fromdinereus’ash-colored’ and since
1661 primarily applied to birds having ash-coloured feeghe.g cinereous crow,
cinereous eagle

e ModE taupe?®® ’brownish gray’

As Kerttula (2002: 216) points out, the term was borrowed apexial term in
advertisement from Frendhupe which derives from Ltalpa’mole’ and refers
to the brownish shade of gray resembling the color of mofeskihe minor term
is applied to cosmetic, clothes, and walls.

e ModE livid 2°°’bluish gray’
The term is an adoption oflivide, from L lvidus’bluish, livid’ and is employed
with eyes, face, skin, as well as with scars, trees, and &riktks also used as a
qualifier of other adjectives or substantives of color (Bvid white, livid blug.
As far as the botanical use is concerned, the fovido- has been employed in
compound designations of color suchlasdo-castaneous, -fuscous, -virescent
(OED s.v.).

2.9 BLACK
2.9.1 Cultural Background

Black, an achromatic color, is the darkest possible hue,ralvgpall light. It is the color of
soot, coal, pitch, ink, and various animals, especiallgosuch as the raven or the crow. As
it passes into meanings that suggest darkness, it is atdmuggt to night and depth, chiefly
conveying a notion of ominousness and the unknown dark.

Itis used of the human appearance (e.g. hair, beard), of otlteral phenomena (e.g. smoke,
clouds), and of textiles. In western cultures black is oftemcolor of mourning, thus refer-
ring to death, but it also stands for the dignity of the cleagy nobility, and to the social
code of solemnity and elegance. Its widespread use as a mmeaosymunicating religious
and political aims dates even back to the Middle Ages (Scandi978: 413). Black features
an ambivalent symbolism as it often implies something negatr bad, fearful and terrible
- whence it is often an epithet of the devil - but it can alsospositive aspects and signs of
strength, e.gto be in the blaclor black gold

208\ED | 972.

207pratt 1898: 112, Kerttula 2002: 239.
208K erttula 2002: 216.

209 erttula 2002: 216.
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A phenomenon called "simplification” or, in its extended fofimadicalization”, is pointed
out by Bennett (1982: 18-21). Especialiiackand its oppositewhite, are often - although
inappropriately - employed to refer to colors rather thathtr lexical denotationsBlack
coffeeandwhite coffeefor instance, are in fact dark brown and light brown. Thehexage of
the potential color adjective serves to indicate that tHeraaf the noun’s referent is darker
or lighter than the average color of an abstract "typical’'sier of it as it were. Thus, it
simplifies the linguistic effort. A combination with a chraic color can be found as well,
e.g.black:green mintwhich both denote different shades of green, amdte:red wineor
white:red megtwhich merely refer to the variety of the alcoholic beveragéood than its
exact color.

2.9.2 Names

Old English with its brightness-based color vocabularydess a striking profusion of terms,
which, however, cannot really be distinguished from exgimss for dark, dull, and dingy
(e.g.niht, sceadu, scuwadostre, heolstgr. It would be impossible even to roughly list all
the expressions. What Mead (1899: 175) said about the terntidg light and brightness
holds true for expressions indicating darkness as well.

1. lconym"black, dirt-colored"

e OEsweart?'% ME swart ModE swart’swarthy, black’

Motivation of formation Together with its cognates OS, OFsiwart OHGswarz
ON svartr, Goth swarts’dark-colored, black’ the term can be traced back to
Gmc*swartaz ultimately IE*suordo-s’black, dirt-colored’. It is cognate with
L sordes’filth, uncleanness’ andordidus'dirty’. While surviving as the regular
color-word in the continental languages (Bwart G schwarz Swsvart Dasort
etc.), it has been superseded in ordinary usage in Englisiteloi

"The most characteristic word [for ’black’] in Old Englisit* was applied to a
variety of deep black objects (e.g. raven, ink, pitch, saat) natural phenomena
like shadows, thunder-clouds, and night, hereby convegimgerie atmosphere,
but it was often transferred to dark objects such as bloodvatdr as well. In
religious poems, it was often used figuratively and symladiiicas an epithet of
the devil, hell, black souls, and evil spirits to denote thrEidness and lack of
morality (cf. Mead 1899, Schwentner 1915). As the term wd$ne-orientated,
but shaded into different degrees of darkness, it was in oépremodifers (e.g.
OE eallsweart ME forswarted and determinants (OEdlsweart, hraefnsweart,
fyrswear)?*? to express intense blackness. In my opinion, this might leerea-
son why it was so easily displaced black when the color vocabulary changed
from a brightness-based to a hue-based system. As KerBQ@2( 62) points
out, "[i]t seems probable that whéteechad become the word denoting ultimate
blacknesssweartwas left to compete witldeorcin expressing darkness. If this
happenedweartmust have lost the contest because it also conveyed blacknes

210TOE 145, Holthausen 1974: 334, IEW 1052.

2l1Mead 1899: 182.

212l items are mentioned by Kerttula (2002: 61). The use of @Bweart’black as coal’ anchraefnsweart
'black as a raven’ as a simile is self-explanatory. Only @Eweart literally 'black as fire’, seems quite
surprising, as fire is usually associated with red’. Theiwatiton of the expression, which is infrequently
used in poetry, lies in the transference of the color of thimg smoke close to the fire (cf. Schwentner
1915) or burned objects, which turn black.
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(e.g.hreefnswealt’. Its decreasing role is also corroborated by the fact that i
Middle English,swartdisplays a collocational restriction to the face and other
body parts, often bearing a negative connotation, as iaicgytwas not the color

of the then beauty ideal. In the 16/1Zenturyswart, which is nowadays only
used rhetorically or poetically, gave way swarthy(Barnickel 1975: 263, end-
note 61).

e ModE swarthy'dark, black, dusky’

The obscure variant cdwarty, the adjectival derivative afwart is probably a
dialect form. It is contextually restricted to complexiondamostly applied to
male persons.

2. lconym"ink"

e OEblaec, blac?3, ME blak, ModE black

Motivation of formation Among OEblaecand its cognates OBlak and OHG
blah, which meant 'ink’,bleecwas the only one to become a color term. Its et-
ymology is disputed, though. The assumption that it goe& baGmc*blakaz
'‘burned’ from IE*bhleg- 'to shine, flash, burn’ is widely accepted. Schwentner
(1915: 17), however, does not accept the connection betideek liquid’ and
'shining’ and assumes the Germanic term to be relatéohtago-, from IE *mel-,
meb-, which is particularly used to denote dark and dirty huesiamelpresented
by Greek ©  ’black’, Skrmalind'dirty, black’, and Lithmelinas’blue’. As the
Old English form often appears with a long vowel, occurringiumerous me-
ters (OED s.vblack), it is confused withblac 'shining, white’. In some Middle
English forms, both are often distinguishable only fromitkentext, and some-
times not even that. In the course of language history it haduglly surpassed
the original color-wordswart which has been retained in the other Germanic
languages (e.g. Gchwarz Du zwart Swsvart Dasort).

The term is used comparatively seldom in Old English, as danily attributed
to sea-roads, raven, adders, and evil spirits (Mead 189D:182). Exhibiting a
brightness and a hue sense ’burnt, scorched’, which wagdaver from Ger-
manic, the expression could be attributed to shining (afider 'shining black’)
and dull (cf. Later’dull black’) objects. On the one hand, it could thereforglyn
beauty when describing objects such as the gem jet, whendag other hand, it
denoted the exact opposite, e.g. when referring to the ogly bf human, espe-
cially female complexion. From the latter, the figurativeamig 'dark being a
symbol of sin’ could easily arise. Gradually losing its lumous sense, the Middle
English term has a primary hue sense and is employed witlod$ sf objects
(night, clouds, soot, coal, pitch, ink, hair, complexioapp, mourning garb), cer-
tain animals (raven, crow), and plants (sloe-berry) (cfDOEIED). According
to Barnickel (1975: 86), the Middle English term represehésdarker nuance of
the bad, unhealthy complexion - a sign of lacking brillianicethe course of time
it ousted the original expression for the color concept aechime the BLACK
basic color term. This might have been influenced by the faatswart was
limited in its application to face and body parts, often @yed negative associ-
ations, and was more and more employed to indicate darkAe#ise same time,
black gradually became more prominent as it could express ukirbkickness
without qualifiers, and could be attributed to a variety dérents. Moreover, the

213TOE 145, Holthausen 1974: 25, IEW 125.
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expression exhibits extensive derivation and is used watiious premodifiers
and determinants (e.g. Miare-blak ModE night-black, sloe-black, blue-blagk

particularly in order to convey the idea of absolute blagsn@ennett 1982: 20).
It is especially applied whenever a basic denotation is teXpeessed. The term
is, furthermore, part of many idioms (e.g. Mitak and blo'black and blue’) and

is also used in various metaphors (ébfpck-heartefl in which it usually bears
a negative notion. It seems interesting, however, thatésdwot qualify other

colors.

e ModE inky?'* black as ink’

Motivation of formation Here, we are concerned with a term in which the color
of the respective object, the black fluid used in writing wins, caused the
formation of an adjectival derivative. First recorded asratependent color ad-
jective in 1593, it can be attributed to various things anal gaalify other color
terms (e.ginky-black, inky-purplg

3. Iconym"dark-red, brownish"

e OEearp, eorp?'® 'dark, swarthy’
Motivation of formation The term goes back to Gnferpa- and ultimately to
the IE rootéreb(h)-in words for dark-red, brownish color terms, and is cognate
with ON jarpr ’brown’, OHG erpf 'fuscous, dark-colored'. It is chiefly used in
connection with hair color, but is also applied to the darkptexion of Egyp-
tians and to dark clouds (Schwentner 1915: 59-60).

4. Iconym"dark"

e OEwann, wonrt® 'black; dark, pallid’
Motivation of formation The Anglo-Saxon creation is not found in any other
Germanic language. Its original sense appears to have Hedaih hue’, as it
primarily refers not to hue but to dull colors (Lerner 195482 In Old English, it
is applied to a variety of objects (e.g. clouds, water, nighadow, armor, raven),
most frequently to things evoking gloomy, unpleasant aatoos. Sometimes
it is also used for the sake of alliteration (esgann wealasdark-haired slaves’).
In the course of time, it underwent a shift of meaning from @&rk, black’ to
ModE ’pale’, which is chiefly applied to the unusually or ualigily pale human
face, probably due to the association that the semantigrizdack of color’ can
be attributed to 'black’ as well as to "pale’.
As mentioned by Kerttula (2002: 49), Andrew Breeze suggestsiarticle that
it was borrowed from Middle Welspwann'weak, sad, gloomy’.

e OEdeorc?’, ME derk ModE dark

Motivation of formation Going back to IE‘dherg-, from *dher-, dhep-, which
was used to denotate dark, dull hues, the term is cognateMiittderg red’
and OHGtarchannen, terchinetto conceal, hide’. It is applied to objects that
approach black in hue, that are not illuminated, or are dkwbior deficient
in light. It is furthermore found in various derivations andmpounds, often
qualifying other color terms (e.g. Ofieorcegeeg’dark gray’, ModEdarksome,
dark blug.

214Collins 1995: 104.

2%Holthausen 1974: 93, IEW 334.

218pollington 1993: 155, Bosworth/Toller 1898: 1167.
21"Holthausen 1974: 72, IEW 252.
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5. lconym"dirty, gray"

e OE salo, salu?*®’dark, blackish, discolored, dirty’

Motivation of formation As mentioned above, the expression derives ultimately
from the IE rootsal- 'dirty, gray’ and underwent a shift of meaning from OE
'black, dark, discolored, dirty’ to ModE 'sickly yellow orbwnish-yellow’. The
Old English word is often applied to ravens, once to an eaglesastarling, and,

if used with other objects, chiefly denotes a dirty color. & féerivations and
compounds such as Gialwedblackened with pitch’salowigmd 'dark-coated’,
andsalu-bun’dull brown’ can be found as well.

6. Iconym"lower world"

e ModE hell-black??

e ModE stygian®?°’black’

Motivation of formation In my opinion, both terms originate in a metaphorical
process since the region of the lower world is referred to dark place. The
former is a determinative compound consisting of an eleretit, denoting the
place or state of punishment of the wicked after death, antthebasic color
term. The latter is an adjectival derivation $fyx the black river of the Hades,
over which the shades of the deceased were ferried by Charon.

7. Other Expression&?

e ME col-blak 2?2, ModE coal-black

Motivation of formation The simileswa sweart swaai 'as black as coal’, which
refers to the shade of black resembling that of the coal re&adly mentioned in
Old English times (around 1000), but the first independetdrcadjective, ME
col-blak, is not attested before 1250. It appears, however, thaiginadly was
associated with a piece of burnt wood, whereas nowadays saradly thinks of
the solid mineral found in seams or strata in the earth, wisdargely used as
fuel (OED s.v.).

e ModE sooty??3 'dusky or brownish black’

Motivation of formation Being used in its color sense as early as 1593, the ad-
jectival derivation refers to the shade of black resembthnag of the soot. As

a brightness qualifier of other colors (esgpoty brown, sooty redit alludes to
their dark, dusky, blackish, or dirty tinge.

e ModE jet %% 'the color of jet, glossy black’

Motivation of formation The expression is motivated by the shade of black re-
sembling that of the mineral whose name was loaned into Miédfiglish from
OFjaiet, jayet the regular development ofgagates which was borrowed from
Greek =, literally 'stone of Gagas’, a town and river in Lycia, Asiardr.

218Holthausen 1974: 269, IEW 879.

219ratt 1898: 112.

220Collins 1995: 104.

221The selected items are taken from the list of color terms irefdédPaul $1950: 188ff.) unless otherwise
stated.

222\iED Il 379, Kerttula 2002: 73.

223pratt 1898: 112.

224Collins 1995: 104.
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The metonymical extension of the object is not mentionedieel 716. How-
ever, in the 2¢ and 21! century it has gradually lost its role as a color term
as it was displaced by other, probably more suitable and ijpm expressions,
maybe because it is homonymous wjh 'airplane’, which is, in my opinion,
more often associated with the word nowadays. The latteroierealient, be-
cause people are more in contact with that means of trarsmorthan with the
mineral. The French word did not become a color term befeetid of the 19
century (Kerttula 2002: 105).

However, earlier in time, we find the independent color ajeget-black’black
as jet, absolutely black, glossy black’, first recorded i73,4andjetty-black?®
'black as jet’, attested only two years later. Marlowe emphbjetty in 1586 for
the first time without the generic color term.

e ModEraven’glossy black’

Motivation of formation Whereas OEhreefnsweartand ShakespeareRauen
blacke’as black as a raven’ are used as similes and still requirgehneric color
term, Milton was the first one to apply the independent cotjpectiveraven’of
the color of a raven, glossy black, intensely dark or gloomyl634. The term
is still collocationally restricted to hair color.

e ModE pitch-black

e ModE pitchy?2% ’brownish-black’

Motivation of formation Both terms refer to the color resembling that of pitch.
The first one is, however, almost entirely used in the veriaaaor in litera-
ture to express an emphatic indication of complete blacknegabsence of light
(Maerz/PauP1950: 174). The second expression is used in natural histeay
denotes the real nuance of the object, namely a brownistkbla

e ModE ebon, ebonyOf the color of ebony, black, dark, sombre’

Motivation of formation The mainly poetic and rhetoric expression is created
on the name of the hard wood of a tree. Its name was loaned gbsk from
OF eban ML ebanus a variation of L(h)ebenusfrom Greek 'ebony
tree’, which goes back to a Semitic origin as it can be contpaii¢gh Egyptian
hbnj and Hebrewhobnm (ODEE 299). Kerttula (2002: 103) mentions that the
Greek word is loaned from Egyptian and is probably of non-emrigin. The
original form of the noun was supersededdiony perhaps in analogy tioory.
The color adjective, which is first recorded in 1607, denataégpe of intense
blackness, whereas the French and Latin precursors do hibitex color sense.

It is most frequently used in connection with the human appeze (e.gebony
complexion/skin/ha)t but also applied to furnishings.

e ModE obsidian??’

Motivation of formation The specialized color term, which is chiefly used in the
field of natural history, is a metonymical extension of theneaof a mineral. It
was loaned from Latimbsidanus an erroneous form afbsanusin Pliny’s Nat-
ural History, and was so called because of its resemblance to a stone ifound
Ethiopia by a certai®bsius André (1949) does not record it as a color term in
Latin.

225 erttula 2002: 74.
226Collins 1995: 104.
22K erttula 2002: 239, OED s.v.
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8. Loanwords:

e ME sable??8 ModE sable’black’

The term was borrowed as the heraldic color term from MiddienEhsable
'black’ and is commonly assumed to be identical with the calbthe animal,
although its fur, as now known, is not black but brown. Thigimihave been due
to the customary process to dye sable-fur black (as is n@nafbone with seal-
skin), probably to increase its contrast with ermine, withah it was often worn
in combination (OED s.v.). The name of the animal goes bac®R®able’the
sable, sable fur’, MLsabelum, sabellursable, sable fur’, which is ultimately of
Balto-Slavonic origin (cf.

Russiansébol’, Lith sabalassable’). Kerttula (2002: 98) states that the latter is
probably a loan from an East-Asiatic language. The colantariginally con-
fined to heraldry, has become a general, albeit poeticalatorical, term for the
concept BLACK.

e ME morel, morrel??® 'dark, dusky’

The borrowing of a specialized horse color term from @brel 'dark brown,
black’ has meanwhile become obsolete (Krieg 1976: 61). Smace it back to
L morum’mulberry-colored’, whereas others suggest an originMirus’'dark’,
from L Maurus from Late Greek ~ ‘black’.

e ME blae?3° dark, black’

The loan of ONbla 'dark blue, livid’ is only found in the sense 'dark, black’ in
early combinations such ddamon, blomara blackamoor’, which were influ-
enced by ONolamadr(Swaen 1936: 3).

e ME negre®*! 'black’

e ME nere?32’plack’

Both minor and meanwhile obsolete terms were borrowed frothFBénch - the
former fromnegre, nigrethe latter fromner, neir, variations ofmoir -, which go
back to Lniger, nigrum’black’. Of the same origin isegrg which came into the
English language via Spanish or Portuguese. First emplioy&894, it refers to
the black skin of colored people. On account of politicareomess, however, it
is practically no longer used.

e ModE noir 223’black’

The color term, which sometimes also represents 'black’araliry, was in-
troduced into the English language together with the tyjyidadench games of
Rouletteor Rouge-et-noirin which the term denotes the black numbers or marks.

¢ ModE piceous?®* 'pitch-black; brownish or reddish black’

The expression is directly borrowed frompliceus’pitchy, black’ and again em-
phasizes the salient color of the material.

228MED X 4.

229\IED VI 683.

230Bjggam 1993: 53.

231Bjggam 1993: 53, Maerz/Patll950: 199. The MED (VI 986) only listaigrum "?shiny gray or brown;
dark’

232Bjggam 1993: 53, Kerttula 2002: 74, OED s.v.

2330ED s.v.

230ED s.v.
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2.10 BROWN
2.10.1 Cultural Background

"Brown is an indefinite color, which may shade through varioegrdes of duskiness into
black or red.?®> As there are many nuances of the hue, the concept exhibitsusaex-
pressions in order to allow speakers to specify certaineshad a more detailed way. A
prototypical association with the concept might be theleartground (Wierzbicka 1990:
137), but it is also applied to hair, eyebrows, and complexio animal skin and leather. It
is furthermore attributed to coffee, chocolate, wood etchfefly positive connotation of the
concept might be that people with tanned skin are often ssgapto be extremely healthy
and successful. However, in the context of history it carriegative associations since the
Nazi uniforms during the Third Reich used to be brown.

2.10.2 Names

1. lconym:"shining, brown"

e OEbrun?3¢ dark brown, shining’, MEbroun, ModE brown

Motivation of formation The expression, together with its cognates in other Ger-
manic languages, derives from Gritwr unazand ultimately goes back to the IE
root *bher- 'shining, brown’. In Middle English, it was reinforced by Qffun
‘brown’.

As several researchers (cf. Schwentner 1914, Lerner 1951g\BE974, Bar-
nickel 1975) have pointed out, the Old and Middle Englishmtérad, on the
one hand, a hue sense denoting brown and dark colors, chiefignnection
with animals (especially horses), clothes, and the humarptaxion (e.g. of an
Ethiopian). On the other hand, it featured a sense of reflggtishining, flash-
ing in the sunlight’, which was particularly employed withetallic objects like
helmets, sword-edges, bronzed weapons, but also appheatés. In the course
of English language history, it lost its shining notion, rhaydue to the influence
of the French term, which only exhibited the hue denotatibowever, Tremaine
(1969: 145-150) denies the fact that the Old English ternt eveant 'shiny,
gleaming’ as it is only due to unwarranted inferences frordde High German
evidence. He suggests that the collocations with polighedelapons go back to
the technique of "browning", an artificial way to retard rushieh resulted in a
brown and shiny appearance.

Whereas in Middle English, it was somehow confined to the danige of the
hue (e.g. used of roasted meat, dark ale, and antitheticalbright’), and often
modified other color terms in composites not only with respedue but also
to the degree of brightness, the Modern English form is agutan denote the
entire range of the concept BROWN, and is not collocationastricted (Bar-
nickel 1975: 83). This might be a reason why it has becomedbke&lzolor term.
Several derivations and compounds (&@wny, reddish-brown, orange-brown,
toffee-brown further distinguish specific nuances.

Kutzelnigg (1983: 210-216) contradicts the prevailinguasgtion that the name
of the bear or beaver evolved from the color term. Accordanlgitm, color terms

235\Mlead 1899: 193.
236Hplthausen 1974: 36, IEW 136.
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were developed from the animal names when people startessigrate the color
characteristic of the animal by a word resembling the animaate.

2. lconym:"to rise in a cloud, as dust, vapor, or smoke"

e OE dun(n)?®’, ME don, ModE dun’dull brown’

Motivation of formation The term can be traced back to the IE rédheu-'to
rise in a cloud, as dust, vapor, or smoke’ with the sudfig, which was used to
denote dusky shades. Grtdunna-occurs as Olunnand OSdun’nut-brown’,
which are probably related to G#san OE dosen’chestnut-brown’ and OHG
dosan, tusinpale yellow’, all forms which are firmly associated with Ises
or other animals such as mice, cows, game, or donkeys. Ittiseiumore cog-
nate with Milrdonn’dark’, Irish and Gaeliaonn’brown, dark’, and Welstdwn
‘brownish’. The ODEE (294) rejects the assumption that & {Seltic loanword,
whereas others suggest that. Ann Lazar-Meyn (as said bylke2002: 49)
assumes that it was borrowed into Old English from Old Idshn’unsaturated
brown through gray’.

In Old and Middle English, the term was collocationally reséd to animal furs
and the plumage of birds and had both a hue and a darknesstrissadicating
a lack of illumination. It also modified other color adje@ssto describe a lack of
brightness in a particular hue (Burnley 1976: 44). In Modenglish, however,
it has lost its senses in the systems of saturation and lsityndts relatively
high potential regarding word formation can be seen in w&rimompounds such
as OEassedun, dunfealidull brown’, dungreeg’dark gray’ and MEmous-don
'mouse-colored’.

3. lconym:"gray, fallow, dusky"

¢ OEfealo, fealu, fall?*® 'pale brown, dull brown’, MEfalow, falwe

Motivation of formation The term goes back to Gntgalwa-, ultimately IE
*poluo-, from *pel-, a root used for fuzzy colors such as ’gray, fallow'. In its
full Germanic context - being cognate with @8u, OHG falo, ON fQlr - it was
originally especially applied to horses (cf. Barley’'s "hoss#" (1974: 22)), and
is thus a specialized term for communicating fine distinio that field of in-
terest. In Old English, it featured also a brightness sers&lb its hue sense
and was therefore attributed to weapons and in particulamter (Mead 1899:
198). The Middle English term had a somewhat narrower agiptin, as the for-
mer luminosity aspect had been omitted. Barley (1974: 2%) adentions that
it is increasingly used as the opposite of 'green’, refgyiim brown leaves and
dying vegetation. This notion of withering and fading le&a@snickel (1975: 92)
to conclude that its usage might be restricted to naturesasity to the fur of
animals and untilled land. Modtallow, which only occurs in few collocations
(e.g.fallow deer, fallow buck exhibits further narrowing of meaning to reddish-
yellow’.

4. lconym:"red"

e OEread?®* red-brown’

23'TOE 147, Pollington 1993: 155, Bosworth/Toller 1898: 2B\ 270.
238Holthausen 1974: 99, Pollington 1993: 156, IEW 805.
23%olthausen 1974: 255.
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Motivation of formation Mostly denoting 'red’, the term can also indicate the
reddish part of the neighboring color sensation BROWN in threed of horses
(Biggam 1998: 60). This not only emphasizes the fact that ther continuum
of Old English was segmented in a different way and colorewet as sharply
distinguished, but also that some sensations were peccdifferently with cer-
tain objects and collocations (cf. simplification/radization than today (see
2.9.1)). As mentioned above, the expression can be tracgdtbahe IE color
term*reudh-red’.

5. lconym:"gray"

e OEhasu?® gray-brown’
Motivation of formation As stated earlier in the text, the term goes back to the
|E rootkas-'gray’. Itis often found in poetry and riddles, showing arsficant
connection with birds (Barley 1974: 27, Biggam 1995: 58).

6. lconym:"a kind of animal" + "brown"

e OE assedurt*l'dull brown’
o OE musfealu?*2’grayish brown’
¢ ME mous-dort*3, ModE mouse-durmouse-colored’

e ModE donkey-brow#f

Motivation of formation Here we are concerned with determinative compounds,
which consist of the determinant 'a certain brown animald andeterminate
'‘brown’. The motive can be ascribed to literary and stytisgasons rather than
to the need of expressing a distinct nuance of brown, becallsé these ani-
mals can exhibit various shades of hues. However, they o@myrrarely. OE
musfealuonce glosses lmyrteus’myrtle-colored, chestnut brown’ (cf. OEC)
and MEmous-dons recorded translating murinus’mouse-colored’ (OED s.v.
mouse-duf

7. lconym:"a color" + "a color"

e OE brun-wanr?*®’dark brown, dusky’
e OE salu-brun?*¢'dark brown’

e OE dun-fealu?*” dull brown’

Motivation of formation The combination of two color adjectives is a popular
method to enrich the English color vocabulary. These esmas, however, are
applied very infrequently.

240Holthausen 1974: 149, IEW 533.
241TOE 147, Bosworth/Toller 1898: 55.
242TOE 147, Bosworth/Toller 1898: 702.
243\ED VI 758.

244Collins 1995: 127.

2458 0sworth/Toller 1898: 129.
246gosworth/Toller 1898: 813.

24TTOE 147, Bosworth/Toller 1898: 218.
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8. lconym:"burnt"

e ME brend?*®’brindled, brown color’

e ME brinded?*° 'tawny, brownish color, marked with bars or streaks of diffat
hues’
Motivation of formation Both expressions refer to the brown color resulting
from burning. The former is the past participle of NdEennen'to burn’, the lat-
ter a variation obrendedburnt’, which is, according to the OED (s.krinded),
possibly a secondary verb derivedynd’burning, brand’.

e ME sonne-brent®®, ModE sunburntbrown’
Motivation of formation The determinative compound, which specifies the "agent
of the burning process, denotes a special shade of brown calmely as if sun-
burned.

9. Iconym:"bronze"

e ModE bronze(dy>?

e ModE brazen??

Motivation of formation Both terms refer to the specific color resembling that of
the alloy of copper and tin. The former is created on the bafdise noun loaned
from F bronze itself from It bronzo’brass or bell-metal’, and ultimately from
Persianbirinj, pirinj 'copper’, which was introduced for the material of ancient
works of art. The color sense in English existed earlier thafrench (Kerttula
2002: 200). The latter goes back to the inherited termbPd&Esen'made of
brass’, which was transferred and figuratively used to §igresembling brass

in color’ as early as 1596 (OED s.brazer).

10. Other Expressiorts?
From the field of nature:

e ME note-brour?®*, ModE nut-brown

Motivation of formation The determinative compound, which consists of the
determinant 'nut’ and the basic color term, is first mentobaeound 1300. As
there exist various kinds of nuts, the term is rather ind&fiand fuzzy, and is
more of a literary term, especially attributed to hair, céewpon, animals, and
ale. In order to denote the distinct hues of different nuitsirtrespective names
are used as color terms as well.

e ModE walnut
Motivation of formation Whereas the OED (s.v.) lists the first record of the ex-
pression for 1865, where it alludes to the brown color predizy the application
of walnut-juice to the skin, Maerz/Paufil950: 186) state that it was used with
reference to the color of the shell of the nut since at leaS#1&urthermore, it

248MED | 1141.

249 rieg 1976: 39.

250MED X 198.

21Collins 1995: 127.

252Pratt 1898: 111, Turmann 1934: 31.

253The items are again taken from the list in Maerz/Pawbg0: 188ff.).
254MED VI 1096.
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is said that its assignment to the color of the wood shoulddpsidered a highly
specialized use, applicable only in the paint industry amdtfis special purpose.

¢ ModE hazel

Motivation of formation The color sense of the word was first recorded in Shake-
speare’Romeo and Juliettand has, since then, especially been employed with
the eyes (Turmann 1934: 331, OED s.v.). However, "when onakspefhazel
eyes|...], one generally does not intend to specify the actualdshof color.
These elements are clichés, or ready-made expressiondjidh whe two ele-
ments merge into one global classificatory notiéi?.\When attributed to other
objects, it refers to the color of the shell of the ripe haagln

From the field of animals:

e ME beverer?8, ModE beaverbeaver-colored, reddish-brown’

Motivation of formation Being employed in its color designation as early as the
14» century, the term refers to the shade of brown resemblingotha beaver’s
fur. The fashion term is more often found in expression sucheaver-brown,
beaver-coloured, beaver-hued

Other color terms based on the reference to the special hilne &fir, pelt, or skin of
designated animals are Mod&wn andseal two terms often applied to textiles and
interior decoration.

From pigments/dyes:

e ModE umber?®’
Motivation of formation The pigment whose name was loaned either from F
ombreor It ombra’'shadow’, as irterre d’ombre, terra di ombrditerally 'shadow
earth’, serves as the basis for the English color term. #r{gt978) does not
record a color sense in French or Italian.

e ModE sepiarich brown’
Motivation of formation This term originates in the rich brown pigment obtained
from the cuttle-fish, which is primarily used in paintings hame was loaned,
probably via Italiarseppia from L sepiaand Greek 1 . The Latin term did
not have a color sense (cf. André 1949).

From mineral/metals:

e ModE copper
Motivation of formation The color term refers to the shade of brown resembling
that of the metal whose name was loaned into OE froncuper, from L cuprum
‘'copper’, earliercyprum which comes fronaes Cypriumicopper from Cyprus’.
André (1949) does not mention a color sense in Latin.

From the field of nourishment:

e ModE cinnamon

255polubichenko 1985: 57.
256MED | 781.
257Collins 1995: 127.
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e ModE chocolate
Motivation of formation Both terms are metonymic extensions of the name of
the respective objects, which were introduced as innowa@dong time ago. The
former was loaned from Latin, itself from Greek, goes baddédrewginnanon
'cinnamon’, and is, according to Methuet1978: 156), ultimately of Malayan
origin. The latter came into the English language from Na#hcaocolatl via
Spanish, and did not exhibit a color sense (cf. Kristol 1978)

e ModE coffee
Motivation of formation Here, we are concerned with a term whose usage was
motivated by the respective beverage. The expression cagmthe English lan-
guage from Arabigahwahvia Turkishkahvehcoffee’ and is applied to textiles
and skin color.

Miscellaneous:

e ModE drab 'dull light brown or yellowish-brown’

Motivation of formation The name of a kind of cloth was loaned into Middle
English from OFdrap, LL drappus and, as Kerttula (2002: 199) points out,
ultimately from Gaulish*drappo-. The fact that the term was often applied to
a hempen, linen, or woolen cloth of the natural undyed cadsulted in its at-
tributive use indrap/drab colot i.e. the color of this clothDrab has gradually
become an independent adjective of color, employed wittheky interior deco-
rations, and various objects.

e ModE toast(edy>® light brown’

Motivation of formation The color term, which is especially used for textiles,
refers to the shade of brown resembling that of objects ssithesd and cheese,
after being exposed to the heat of a fire or a toaster.

11. Loanwords:
From the field of textiles:

¢ ME and ModErussetreddish-brown’
The term, which was especially used of cloth in thé*1&hd 16" century, has
already been dealt with in the RED sections (see 2.1.2).

o ModE khaki?®°yellowish-brown, drab’

The color term is borrowed from UadPersiankhaki 'dusty, dust-colored’, from
khak 'dust’, and was used for military uniforms. Worn by armieswand the
world, the fabrics had to be adapted for camouflage purpost®tgreen envi-
ronment of more temperate climates. Therefore the tdrakiunderwent a shift
of meaning to the exact opposite of 'dust-like’, to a shad®lbfe-green’.

From the field of animal colors:

e ME bai, bay(e)cf®°, ModE bay'reddish brown’

The term was borrowed as a specialized horse color term frieiva) going back
to L badius’reddish brown, chestnut-color’. The Latin term, which @goate

258Collins 1995: 127.
259Maerz/Paul1950: 163.
260MED | 606.
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with Old Irish buide’yellow’, was also used as a horse color term (André 1949:
119).

e ME baiard, bayard®®, ModE bayard’bay coloured’

OF baiard, bayard’bay-coloured’, another specialized horse color term and a
derivation of the one just mentioned, was loaned into Midgehglish as well.

e ME sor(e)?%? reddish-brown’

The specialized color term was borrowed from €, sore’of a golden blond
or yellowish brown’, from Frankishsaur 'dry’, and is particularly used of horse
hide, but also applied to the skin, teeth, and hair of othenals or the feathers
of young birds of prey.

Of the same origin is OBorel’golden yellow (of horses), chestnut-color’, which
was also loaned into English: M$orel, soreld?®3, ModE sorrel light reddish-
brown, chestnut color’.

From the field of hair color:

e ModE auburn?®4’golden brown, ruddy brown’

As explained in a more detailed way above (see 2.3.2), the, tshich was
loaned from OFalborne, aubornéblond’ and features collocational restriction
to hair color, underwent a shift of meaning from ’blond’ tadwn’ due to folk-
etymology.

e ModE chestnu£®® reddish brown’

The term is a reduction of earli@hesten nytfrom ME chesteine, chasteine
which was borrowed from OEhastaigne, -ainethe regular development of L
castaneafrom Greek ~ 'chestnut’. Whereas the French word already
acquired a color sense in the"1®r 13" century (FEW Il,1 465), the color sense
in English is first recorded in 1600, as a descriptive hamehfonan hair in
Shakespeare&s You Like I{OED s.v.). It can be further attributed to horses of
the same color.

e ME burnét 266 'brown’

The meanwhile obsolete term was loaned fromldDFete a diminutive oforun
'brown’, which was especially attributed to clothes andngants.

e ModE brunet, brunett&®’ 'of dark complexion, brown-haired, nut-brown’

The loans of both, the French masculine and feminine nourgtde a person of
dark complexion and brown hair, are contextually restddte complexion and
hair color.

Miscellaneous:

e ModE fuscous’®® dusky, dull brown’

261Krieg 1976: 31. According to the MED (1 606), it is only usedasubstantive in the sense of 'a bay-colored
horse’, 'a horse named Bayard'.

262\|ED X 215.

263MED X 226.

264Collins 1995; 127.

265Collins 1995: 127, Hope/Walch 1990: 57.

268\JED | 1228.

267Collins 1995: 127.

268Collins 1995: 127.
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Denoting a dark or sombre hue, the term, which is chiefly usegiural history,
is loaned from Lfuscusdark, dusky’.

ME tauni, tawne?®®, ModE tawny?’°’brown with a preponderance of yellow or
orange’

The term can be traced back to A&dlné OFtanné’of a color resembling that of
oak bark, red brown, brownish’. According to Kerttula (20082), it goes back
to ML tannare from tannum which is of Celtic origin and related to Breton
tann’oak tree’, thus exhibiting reference to a specific color. &simportant
pigment in dyeing, it was chiefly attributed to leather anatlots, but also used
as a heraldic color variously described as 'orange-browriboght chestnut’
(OED s.v. tawny). In Turmann’s opinion (1934: 31), it was not confined to
specific contexts and could denote a range of colors, aryfham light brown
to red brown, and black brown nuances, particularly in ezfee to the color of
the earth.

ModE tan 27t

The borrowing of Ran 'the color of tan’ derives from MLtannum which is of
Celtic origin and related to Bretdann’oak tree’, thus adverting a specific color.
It is still often used with leather, shoes, boots as well ak wkin exposed to the
sun or the weather.

ModE puce?’? purple brown’

The elliptic form ofpuce colourgoes back to Eoleur pucéflea-color’, from L
pulex’flea’, and is most frequently used to describe complexion.

ME blae?"3 yellowish brown, tawny’

In its sense 'tawny’, which is first recorded in 1400 glossinfulvus’yellow,
yellow-brown’, the term is obsolete (OED s.klag). How the loan of ONbla
'dark blue, livid’ came to denote yellowish-brown, tawnyg unclear, though. In
my view, it may be connected to the association of a lividpdebks landscape,
which implies deficiency or loss of color, a color sensatibarging from the
full green of vegetation to a withering, thus yellowish4roshade.

ModE feuille morte'yellowish brown’

The color, which has been "one of the most popular, if not thetrpopular,
colors and names in the history of fashiéff'was loaned from Feuillemorte

literally 'dead leaf’. It was, however, more commonly usedanglicized and
corrupted forms such @hilamortor filemot

ME bis 27> 'brown’

The OId French color terrhis, bise’gray-brown’ was adopted into the English
language, but is obsolete as a color adjectivdieswas erroneously transferred
to blue or green pigments as mentioned before.

269Stratmann 1974: 602.

270Collins 1995: 127. However, Kerttula (2002: 152) lists itl®wnish yellow, tan-colored’.
211Collins 1995: 127.

212K erttula 2002: 200.

273Kerttula 2002: 78.

27%Maerz/Pauf1950: 157.

275Biggam 1993: 53. However, in the MED (I 887) it denotes 'daytay’.
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12. Unclear cases

¢ ModE mahoganyreddish brown’
The name of the tropical tree with reddish-brown wood, wivas writtenmo-
hogeneyn 1671, is of unknown origin. Itis therefore not clear, wietthe color
sense was already taken over or whether it is due to metorgxtension of the
tree’s name in English. In my opinion, the latter seems méaagible as the ex-
pression only denoted the wood of the tree for nearly 70 yesiiare it exhibited
a color sense in the ¥8century. It is used of furniture, textiles as well as hair
coloration, eyes, and complexion.

e OEwalden?’®’greenish or hazel eyes’

Motivation of formation As mentioned before, the rare and highly specialized
term might probably be related to Ofeald 'forest’ and thus refer to the color
of it.

2.11 PINK
2.11.1 Cultural Background

Pink - representing a mixture of white and red - was long aersid a certain nuance of the
color concept RED and is still often listed as a hyponymedf As there is no real prototype
of the concept, it might be applied to various things suchhascbmic figure Pink Panther,
to certain roses, swines, flamingos as well as to the human fabe latter association
might have enforced the idioto be in the pinkthus referring to a healthy appearance and
condition.

2.11.2 Names

1. Iconym:"rose"

e ModE rose?’’

Motivation of formation The independent color adjective, first recorded in 1812,
is based on the metonymical extension of the flower of the gBaga referring
to its pink color. The name of the plant was loaned into Old IEhgfrom L
rosa, which is related to Greek’ , and, as mentioned by Kerttula (2002:
218), ultimately goes back to Old Iranidwrda-, which represents the IE root
*wrdho- 'thorn, bramble’. The influence of Ofoserose’ and the Latin color
termroseusrosy’ might have stimulated the color usage in English.

As stated earlier in the paper, the motive of the prototydloaver often served
to create new color termsosy, roseate, rosietlose red, pink’). The fact that the
flower exists in varying colors and often refers to its otrarent characteristics
such as its odor or thorniness somehow accounts for why ldhisxpression has
not become the basic color term of that concept.

276Biggam 1999: 118.
277Collins 1995: 720.
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2. lconym:"pink"

e ModE pink
Motivation of formation The color term goes back to the general name of the
species of théianthusplant with its varicolored flowers, which came into the
English language by 1573, but is of obscure origin. It waginally used attribu-
tively before it became a basic color term around 1720, mresjuently applied
to textiles and complexion. Although the term was and is dsedarious com-
pounds and derivations (e.x@se-pink, flesh-pink, poppy-pink, pinky, pinkish, to
pink) and can be assigned to all sorts of objects, it is still oftefined under the
color concept RED in some dictionaries.

3. lconym:"flesh"

o ModE flesh?’® 'yellowish pink’
Motivation of formation The elliptic form offlesh-coloureds based on the ref-
erence to the color resembling that of the flesh of a humarghb&itCaucasian
race. The term is, however, of minor importance probablyabse it carries a
somewhat negative notion.

¢ ModE carnation?’®'pink, light red’

Motivation of formation Of the same motivation - alluding to the color of flesh
- is the metonymical extension of the name, which was orlinaaned from

L carnatio(n-) 'fleshiness, corpulence’, fromarn-em’flesh’. As pointed out by
Maerz/Paul {1950: 152), it is obsolete in this sense, but was transfeoeshd
used for the flower, which formerly was calledronation

4. lconym:"peach”

e ModE peach?® 'yellowish pink’

Motivation of formation The term refers to the color resembling that of the
stone-fruit whose name was borrowed into Middle Englismi@Fpeche, pesche
deriving from ML pessicafor Classical Latinpersicum elliptical for Persicum
malum, literally 'Persian apple’.

The name of the sweet and soft fruit motivated several othvendtiong®:: ModE
peach-colour(ed), peach blossom, peach blpalidenoting 'delicate rose, pink’
and referring to the color of the ripe peach or its blossom. M these com-
pounds are restricted to the areas of textile, clothing, @wimetics, another
composite term, ModEpeach-blow is characteristic of the porcelain industry
producing purplish pink glazes.

5. Other Expression&?
From the field of flowers and fruits:

e ModE apple blossom

278Collins 1995: 720, Hope/Walch 1990: 132.

21%0DEE 147.

280Collins 1995: 171. However, Hope/Walch (1990: 241) listsitalight, pinkish yellow’.

281A|| items are listed in Maerz/PadiL950: 200.

282)|| expression are again taken from the list in Maerz/PAuDg0: 188ff.) unless otherwise stated.
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e ModE watermelon

Motivation of formation Both are color terms popular for textiles. Always in
search of fancy expressions that should inspire custoroebsyt the products,
the fashion industry came up with two metonymical extersioiithe respective
entity senses, alluding to the pinkish flower of the applessbon and to the pink
inside of the fruit. The former is also attributed to compbexas early as 1824.

From animals:

e ME coral %83 ModE coral 'deep orangy pink’

Motivation of formation The name of the object, the skeletal structure of small
sea animals, is a loan of G#éeral, regularly deriving from Lcorallum, coralium
which is an adoption of Greek - 'red coral’, which, as suggested by
Kerttula (2002: 136), is probably a diminutive formationtéébrewgoral 'lot’,
originally in the sense ’a small stone for casting lots’. hrler literature and
folklore, the term denoted the red coral - thus it is stilleoflisted as a synonym
for red -, which was used for ornaments and often classed amongpeesiones.
Itis nowadays applied to things of bright pink or red colog.é®lood, lips, cloth.

e ModE prawn
e ModE shrimp

o ModE crevette

Motivation of formation All three terms refer to the color resembling that of a
cooked shrimp, a bright shade of pink, and are merely emgloyieh clothes
and textiles. Crevetterepresents the loan of the French term for 'shrimp’, for
which Kristol (1978) does not record a color sense, the dtheare the inherited
names. Whether there is any difference (size etc.) betweswithspecies is not
of importance here, for both exhibit the same color aftengpeooked. "The real
truth concerning these names is that "prawn" is generallgt uisEngland, and is
hardly known in America, where "shrimp" is the customary w&it

¢ ModE flamingo'deep pink’
Motivation of formation The expression was motivated by the salient color of
the bird. Since its first occurrence in 1897 it is most fredlyamsed in the fashion
industry.

Miscellaneous:

e ModE flushed?8®

e ModE reddish?8¢

Motivation of formation Given as synonyms of 'pink’, both terms denote the
light nuances of red’. The former term is motivated by thédening of the face
caused by shame, modesty, or other emotions and is first gatpio 1594. The
latter is an adjectival derivation of the basic color termig.

283\ED 11 596.
284\Maerz/Pauf1950: 179p.
285Collins 1995: 720.
285Collins 1995: 720.
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6. Loanword:

e ModE salmon?®” 'orange pink’

Kerttula (2002: 223) points out that this was already boadwas a color term, as
a word exhibiting a color sense existed in French as earlyp@4.1The majority
of researchers, however, still regard it as an elliptic tefnsalmon-colouregd
which refers to the color resembling that of the fish’'s meatnbme was loaned
into Middle English from ANsamoun, saumoun, salmushich derives from L
salnonem, salr. The latter is assumed to be connected witballre 'to leap,
jump’, thus meaning 'a leaping fish’. The Modern English 8pglis due to the
influence of the Latin form. The expression, which is appt®dlothes, houses,
rocks, and blossoms, seems to be vague, because even thuleghdalmon is
pink, raw salmon has a tinge of orange, and smoked salmoamger

3. Conclusions
3.1 lconyms

An iconym is a motive or conceptual component of a certaifgesion, thus motivation has
an important role in the naming process. It should meet tlseclvaquirement of referring
to a concept in a way that can be understood by everybody. elcadhrse of cultural and
language history, however, motives as well as conceptsltamge and become opaque.

Several Old English expressions for lighter colors (geplu, bac, greeg, hwit, bleece, blanc,
basu, bun) can be traced back to an Indo-European root 'gleamingdegtitg, shining’. The
names of darker colors are motivated by Indo-European sasdsas 'gray, fallow, dirty’
(e.g.fealu, salu, has)y 'dark, brown’ (e.g.haewe(n), br, earp, wann, deol or 'black,
dirt-colored’ (e.g.swear). A reason for this might be that, in earlier days, only the tw
opposite states lightness and darkness were differetitfateelementary dualism of Stage
1 in Berlin and Kay'’s evolutionary sequence (see 1.2). Asidefthese numerous terms,
which often carried both a brightness and a minor hue sereséna expressions created on
evident images such as 'ink’ and 'grow’. These iconyms asedan prototypical referents
in the world which have the specific feature of the desirecceph We also find many less
well-defined concepts such as 'dress up’ or 'to rise in a cloRdadis the only basic color
category that goes back to an underlying Indo-European coloterm.

Intermediate colors and specific nuances are representearioyis compounds and adjec-
tival derivations. We come across various copulative caimps (e.ggeoluread readbasu
geolohwt, grenreeweh which mostly consist of two, often neighboring colors of tspec-
trum which are juxtaposed to indicate that the desired eefa lies between the two hues.
It appears that a need is felt for a more specific lexical sgation in the borderline area
between them. Itis often not clear which of the elementsganmged as the grammatical head
and it depends on the context which of them is to be stresdegimBjority of the composite
terms are determinative compounds whose second elemesiadlyua generic color term.
Their determinants can comprise the name of an object wkiehgrototypical or popular
representative of the respective color (e.g. blood, gsassy, milk, sky, coal, nut). Compo-
sitions with an animal name as the first element can serveoieti@purposes (e.@ssedun,
hreefnswealt but can also refer to the dyeing process, especially tdabethat cloth is

287Collins 1995: 720.
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made from the pigment of certain animals (evgolocead wurmread. A reference to the
dyeing production can also be seemireeteadandwraetbasu Adjectival derivations inig
and-enare very popular, most frequently formations on familianogpts such as 'blood’,
'rose’, 'gold’, 'wolf’ etc. Furthermore, specialized tebe terms such as the names of dyes
and clothes (e.gvad, blw, pae) serve as bases, as does the Anglo-Saxon word for 'saffron’.

In contrast to the large amount of brightness concepts inEDlglish, further language his-
tory is marked by a gradual alignment towards hues and by emeasing discrimination
of certain shades and nuances. The transformation is plari evident in Middle En-
glish, where inherited brightness-focused terms werenstiiceable, while hue-based terms
steadily entered the language. After the Norman Conquestesaf English gradually and
unconsciously absorbed the French way of analyzing andgeeior. Apart from borrow-
ing color terms, they created their own vocabulary by dagwolor terms from names of
objects or phenomena, which chiefly serve to encode numdireely differentiated hues.
Very important are the names of metals and minerals galglen, silver, ruby, sapphiyeall
concepts which featured brightness, a characteristic tigdigh people were probably used
to dealing with. Beside the names of clothes imbued with aoedolor (e.gscarlet, crim-
son), and of pigments and dyes (ewgrmilion) that had already been used to refer to color in
Old English, several other "spheres of borrowing" can becedtafter French influence. The
names of animals (e.gaous-don, bveren, of plants and fruits (e.gosl, gaud, lilie-wht,
note-brour), and of natural phenomena (espnnish, asshen, asskeden, ol-blak) are em-
ployed, most of which, however, occur as compound terms j@ctdal derivations. Very
popular concepts are 'cherry’ and 'burnt’. The introduntaf the printing press in 1476 led
to a standardized and widespread use of the various terms.

Modern English color terminology is characterized by ctesg metonymical extensions of
entity senses. A color is typically named after an objechstance, or phenomenon that
possesses the color quality in question. Particularly e 8" and 17" century we find
many expressions concerning colors from minerals and rfeetahmber, emerald, amethyst,
argent, alabaster, turquoise, coppefThe names of fruits, vegetables, and plants are often
used as well (e.gorange, hazel, peach, citron, olive, walnut, carrot, damsatffron, flaxen,
damask, eborny However, the concepts of textiles and pigments decreaddase their
importance, probably because they disappear from evergdatext due to the industrial
production on the basis of artificial dyestuffihe productivity of metonymy peaks in the
19" century, which is a result of industrialization, colonialization, and the expansion of
articles and advertisements in newspapers and magazines$e first mass media. With
the invention and import of new objects (eahocolatg arises the demand of new color
designations to identify with these new concepts, wherewgpwide variety of color names
emerges. Aside from the already popular images of plantsframd (e.g. maize, straw,
ginger, hyacinth, plum, tangerijyghe concepts of liquids, especially wine (eagne, claret,
burgundy, chartreuse, coffee, champagras well as food and spices suchhamey, toast,
cream, shrimp, prawretc. give rise to new color terms. Many of these entity seases
of French origin, as the Frenduisineis regarded as highly prestigious. Animal names and
products are also often extended to refer to colors ¢auggary, flamingo, bujt Other favored
iconyms are the names of locations (eragenta, modenaor natural phenomena such as
'sun’ or 'sky/heaven/horizon’. The proliferation of colterms goes on in the 20century,
accelerated by the rapid development in technology andsingas well as by the quick
changes in fashion. New color terms are required and allskaidmages and concepts can
be utilized to designate color - there are virtually no Isrib the productivity of metonymy.
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3.2 Loanwords

Borrowed expressions do not only serve to fill in "lexical gafest).orangg, but also func-
tion to imitate the ideal, the terminology of a prestigioasduage. Furthermore, they allow
people to communicate certain aspects of important infav&&nd imported products, for
instance in the domain of fashion. Together with alreadgtég terms, this can sometimes
result in etymological doublets (e.g. Qac : ME bleik and ModEcherry: cerise.

The majority of color terms borrowed into English was takeerdrom French and Latin,
both prestigious languages with a rich color terminologfteAthe Norman Conquest, the
import of French customs and manners led to an increased &erach color terminology,
both via literature and daily life. Reaching a climax in thé"lgentury, the English partic-
ularly loaned an elaborate set of terms to distinguish tsobgetheir coloration (e.qoris,
lyard, sore, sorel, grizzly, bayas well as specialized nhames for communicating fine distinc
tions in the field of clothing (e.gsanguine, murrey, cenéy. Several textile expressions were
taken over from Anglo-Norman (e.germeil, russet, wachet, lavendre, taunThe loan of
many blue-related terms (e.blue, azure, pers, indas noticeable as well. Furthermore,
the terminology of the courtly habit, heraldry, was adapdedng the Middle Ages (e.g.
gules, azure, sinople, sable, argent, teet). However, the amount of borrowings has very
much decreased in the Modern English period. But French vilasrstimportant source

in the 19" century, most frequently in the context lidiute coltureadvertisement, and art,
probably to increase sales with the help of the seeminglergtamorous French terms (e.g.
cerise, maroon, beige, ecru, taype

The influence of Latin color nomenclature on English is geetitan it seems at first glance,
as many of the French color terms ultimately go back to thenltatminology. Direct loans
of Latin color terms became popular during thé*1dentury. Various specialized Latin color
terms (e.gmarmorean, cinereous, plumbeous, rufous, glaucous, edimdsvere borrowed,
which, however, were often confined to specific scientificterts such as natural history or
zoology, and are meanwhile of minor importance or have becolnsolete.

During late Old English times, Old Norse also contributeceiwich the lexicon (e.ggul,
bleik, blo, blag. Other, albeit minor but relatively recent sources havenb®panish and
Portuguese (e.gndigo), Greek (e.gcyan, and Urdi (e.g.khaki.

Despite their co-existence, Celtic languages left hardlyteaces in the English language
anddunandwanmight be the only color terms directly borrowed from Old krisnd Middle
Welsh respectively.

3.3 Collocational Restrictions

Collocational restriction refers to limits on the way wordmde combined. They do not
arise from differences in the basic meaning of each wordyddier from arbitrary idioms
that have developed over time.

'Hair’, "animal fur’, and ‘complexion’ are the three majooltocations to which some of the
color terms have been restricted in the course of Englispuage history. Oblanc was

exclusively used in connection with horses and @lB(n)was collocationally restricted to
animal furs and the plumage of birds. Many of the specialtzex$e color terms borrowed
from Old French into Middle English also took over the codltonal confinement to horses
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(e.g.grisel, bay, bayard, mor(r)el, sore, sorel, ligrdBlond andauburnwere only applied
in the context of hair coloration arghnguineandrubicundeexhibited a restriction to com-
plexion. As far as Modern English is concerngdzzly andhoaryare restricted to hair and
animal fur, andallow is only used with 'deer, buck’. Regarding human appeararssen
exclusively collocates with 'hairhazelis employed with eyes, arslvarthymostly denotes
the complexion of a male person.

Several inherited terms, among theallow, wan, fallonandswart, undergo a shift of mean-
ing from Old English to Modern English that is often accomipdrby a restriction in usage.
Already in Middle English, many of these terms no longer geate a distinct hue, but are
characterized by a loss or lack of color, most frequentlyhefriuddy hue of health or of the
full green of vegetation. This deficiency of color causesriitie no longer exhibit brilliance,

which often results in emotionally negative associatidndModern English, they are even
more restricted or have disappeared entirely (e.g.dlike, blake.

Literature, glosses and glossaries as well as the fieldseahgyand clothing, heraldry, and
science furthermore exhibit specialized vocabulary whgght be somehow contextually
confined to the respective domains.

4. Final Remarks

Present-day English contains one of the most complex celonihologies in the world.
Aside from the eleven basic color terms, which comprise neswf the respective concepts,
are used with a variety of referents by many speakers, amd &eke more stable, countless
non-basic, elaborate, secondary, or specialized termsnapboyed, be it for poetic reasons
or to denote distinct shades of a certain color. Howevey #re often restricted, remain
unknown to the layperson, and can disappear after one séasshfrequently fashion and
car color terms). Fixed expressions, suchazel eyesmay exist for a longer period of time.

The immense color vocabulary is due to intra-linguisticstees (e.g. the morpho-syntactic
change) and various extra-linguistic factors, among thejoneconomic and cultural changes.
The terminology evolved from a vast amount of brightnesscepts in the Old English pe-
riod, which were gradually ousted by hue-orientated cotscegpMiddle English. The ac-
centuation of colors and the increasing discriminatiorhefrtnuances demanded more and
more expressions. Apart from borrowing color terms, the@kpes of English have been able
to create their own vocabulary by deriving color terms froames of objects or phenomena
that exhibit a good and distinct color quality and, if possijlao not carry different associa-
tions. In order to find the best illustration of a color, theaiges of textiles and dyestuffs were
first used. Soon metonymical extensions of the domains oéraig, plants, animals, food,
and manufactured goods were employed as well. Many of thera @fdoreign, especially
of French origin. Countless terms were coined in the coursedofstrialization, through the
expansion of newspapers and magazines, and the rapid chmategganology and fashion.
The possibilities for the formation of new names are almodimited. However, being the
newlingua francaof the sciences, English has become a donor language thanfloences
other languages and cultures. The Internet has its shaiesardinating these new expres-
sions. How the development of color terms will turn out to behe 2% century is still to
be seen, but one is for sure: as history and cultures are &t but dynamic, also color
vocabularies are subject to change.
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